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When the distribution of the Palms is over, a Gospel is sung with the usual ceremonies.

DEACON SINGS ALL RESPOND DEACON
o i iy e
p /.
Y Do-mi-nus vo -bis-cum Et cum Spi-ri - tu tu-o Se-quen-ti - a San-cti
ALL RESPOND
T e e s e e e i — | |
E Ev-an-gel-i - i se-cun-dum Matthee - um Glo-ri - a ti -bi Do-mi-ne.

THE SOLEMN PROCESSION WITH THE BLESSED PALMS

During the Procession some or all of the Antiphons Nos.1-7 are sung. The Hymn GLORIA
LAUS ought not to be omitted. This is sung DURING the Procession.

¥

FIRST THE DEACON SINGS TO WHICH ALL RESPOND
e e e e
SEES e e = == 1
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Antiphon 2

7

SIR RICHARD TERRY
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Antiphon 3
SIR RICHARD TERRY
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Antiphon 4

O. VECCHI (4550-1605)

C.& Co0.2986
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Hymn to Christ the King

Plainsong Mode 1

CHOIR SING
e Glo-ri - a, laus et ho - nor ti - bi sit, RexChriste Re-démp - tor,
04 — NN P N e — —
e e e e e e e e e e e e e e e
S = REPEAT
Cu-i pu-e - ri-le de - cus promp-sit Ho-sdn -na pi-um-. “L?Albosl’z’l;}c.
CHOIR SING
) & N ~m — ]
P i\ = e e o
(G e F | F & =< |
o 14 v L3 |~ e I
1. Is - ra - el es tu Rex, Da - vi - dis et
2. Coe-tus in ex - - cél - sis te lau - dat
3.Plebs He-brae - a ti - bi cum pal - mis
4. Hi ti - bi pas - - st - ro sol - vé - bant
5 Hi pla-cu - & - re ti . bi, pla - ce-at de -
04 p . r o
qv L T 1 1 1 : S ¥ 1 1 : 1 i
D) v 14 T v V 14 —
1. in cli - ta pro - les N6 - mi - ne qui in
2. cée - - li - cus o - mnis Et mor- ta - - - lis
3. 6b - - vi - a ve - nit; Cum pre - ce, vo - to,
4. ma - - ni - a lau - dis; Nos ti - bi re - - -
5. v6 - - ti - o no - stra: Rex bo - ne, Rex
N4 P e | —
e et e e F I e p s 4o |
=5 2 - - e A ——UALL REPEAT
1. D6-mi - ni, Rex be - ne - - di - cte, ve - nis. “GLORIA LAUS”
2. ho - mo, et cunc-ta cre-a - ta si - mul elc.
3. hym - nis, ad - su- mus ec - ce ti - bi. AFTER EACH
4 gnan - ti pan - gi - mus ec - ce me - los. VERSE
5 cle - mens, cui bo - na cunc - ta pla - cent.
Antiphon 5
Sung before and after Psalm 147
For Plainsong see page 9. i ANON. (XVI Century)
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PLAINSONG FOR ANTIPHON 5 (Mode8G)

4 —r
e e e
. Hes?
Om - nes col-ldud-ant no-men tu - um, et di - cunt: Be-ne-di-ctus qui
e
=X
ve-nit in né-mi-ne D& - mi - ni: Ho - san-na in ex - cél - sis.
'CHOIR AND CONGREGATION ALTERNATELY PSALM 147
= ' = ]
9 —— & ey i
l. Laud-a  Je - risalem . . . . . . . . . Dé- mi- num,
2. Quod firmévit seras portarum tu - 5 o - rum,
3. Compésuit fines tuosin . . . . . . pa - - ce,
4. Emittit eléquium suumin. . . . . . ter - - ram,
5. Dat nivem sicut . . . . . . | | la. - nam,
6. Préicit gliciem suam ut fristula . . . . pa - - nis;
7. Emittit verbum suum et liquefacit . . . e - - as;
8. Annuntidvit verbum suum . . . . . Ja - - cob,
9. Non fecit ita ulli nati - - - - -8 - - ni:
10. Gléria Patriet . . . S R o
11. Sicut erat in principio, et nunc et . . . sem - - per,
= g
..3, Pt w—e—3 ey —
1. lauda Deum . . . . . tu - um Sji . - on.
2. benedixit filis . . . . tu - is in te.
3. meddlla tritici . . . . sa - ti - at te.
4. velociter currit . . . . ver-bum e - - ius.
5. pruinam sicut cf- - - - ne - rem spar - - git.
6. coram frigore eius a - - quae ri - gé - - scunt,
7. flare jubet ventum suum et. . fld - unt a - - quae.
8. statita et praecépta. . . su - a Is - ra - el. '
0. praecépta sua non manife - sta - vit e - = Nis, '
10. et Spirf - - - - - tu - g San - - cto.
11. et in sdecula saecu - - 16 - rum. A - - men. REPEAT ANTIPHON 5
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Antiphon 6

O. VECCHI (14550-1605)
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Antiphon 7

1t t
(Falsebordone anBl Plainsong alternating) C. ANDREAS (XVII Cent.)
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1. Ave Rex noster . . . . .|Fi-1i Da - - - - - - - vid
3. Te enim ad salu- - -|tad-rem |vi - = = - - cti -| mam
5. Benedictus qui venit in . | n6 - minel D6 - - - - - mi -l ni
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1. Re - |démp-tor - = = - | mun 3 13 . Eaha il Verse 2 Plainsong
3. Pate iy 1 i q see below
- Pater |mi sit - = I— in- = -| mun - Rooum Verse 4 Plainsong
5. Hosanna in ex - - - -lcel - = - - - sis.| = see below
>/
Plainsong Mode 1f
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2 quem prophetde 5 o . . prac - - S A e L AR
4 quem expectibant omnes sanctl abo-ri - gi - ne mun - di,
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b e s e
ot o o a——1
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2. Salvatérem domui Israel es-se ven-td - rum. Versea-/lndnas-seepreceedt_ngpage
4. et nunc: Hosénna . . . Fi-li- o Da - vid. Verse5-Andreas-see preceedingpage

Although only a selection of the foregoing need be sung, the following ANTIPHON No.8 —
Ingrediente Domino — must not be omitted.

It is sung as the Procession enters the church, Ze. as the Celebrant passes through the door-
way.

If the Procession has not gone outside, this Antiphon should be sung as the Celebrant (for
the last time) enters the central aisle to return to the High Altar.

Antiphon 8

Ingrediente Domino
L. GROSSI da VIADANA (1565 -1645)

FE=s o=
(5—1—8 L <y ™3 <3
) o f 33 A\ i\
) LI | \-.l\
Td — ]
L, E= 2 | = é - 44 4] | o
o =
e — : t -
t
1. Ingrediénte Démino in sanctam . . . .|. ¢i |- vi.ta - - - tem,
2. Cum ramis pal - - = - - L ma| . I- 5 - I rum:
3. Cum audisset populus, quod Jesus veniretl Je |- ro-sé - - ly - mam, _
4. Cum ramis pal - - - . . Y mal - - - - L orum:__
-/ 4 1| | -
rij —a—ta— J
" G 1647
i ¥ I T i KA Wil <3 <y
o T 1 T
[ —
B sld Jlo le | &%
e — | —S18
; o2y
7 7
# 1
X . . Lo : 1 1
1. Hebraeorum pueri resurrectiénem vitae pro|- nun | - ti -fan - - 4 tes. —
2. Hosanna,clamibant,. . . . . . . . . .| in ex { cél - - - osis.
3. exierunt . . . . . . . .. .. ... .| éb-|vi-am|e - - b Fp
4. Hosénna,clamébant, . . . .. . .. .l in ex - cél - - Aosis
When the Celebrant arrives at the sanctuary a prayer is sung.
u CELEBRANT ALL RESPOND Prayer — ALL RESPOND
P — — — — — —" | . S— — w— o— p— — s T —
E = P P i 1 P t e i T —
J .
Do-mi - nus vo - bis-cum. Et cum spi-ri - tu tu - o. A - men.

The Introit of the Mass should be sung immediately after this Prayer.
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PALM SUNDAY

Blessing and Procession of Palms

The Asperges ceremony does not take place on this Sunday.

When the Celebrant and ministers arrive in the Sanctuary, the following Antiphon Hosanna
Filio David is sung by the choir.

Hosanna Filio David

SIR RICHARD TERRY (1865-1938)
Allegro moderato

Be- - - -
—
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s y I —— 7z o g >
v rFrr T ! Be-ne-di -
Ho -[san - na Fi - 1li .o Da - vid Be - ne -
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Ho - san - na E
— Pe - di- ctus cresc. molto
K ™ : \ || Gm : | ! ’
F——a— | = —}  —— 7 &
G } ; 5 o R m— “"_ £ Xy
Y. ctus  qui d ! I, J . " .I, ! I
- di - ctus qui [ Ve - nit qui [ ve - nit in |no - mi-ne |Do - Mi-ni. Rex
4 4414 Jd|J d 44 <N |15
) — o —— #z
E iu ﬁql — F ‘r +—H — =i -
poco rgard.
=
lodep .y T T, A
JL?I'—_;IL 7 i e = = =
J * ' I | I~ I I
Is - ra-el: Ho -[san - na in ex - cel - = - sis
. —
f—— £ & =11 o
N ' ' O
CELEBRANT SINGS ALL RESPOND ALL RESPOND
i —pppph M A AN AN Prayer
- Blessing
o - - the Palms
Do-mi-nus vo-bis-cum Et cum spi-ri - tu tu-o A - men.
The Palms are now distributed. IMPORTANT NOTICE It is illegal and u punishable

offence under the Copyright Act 1911, to make M. S.
copies of Copyright music. This is strictly forbidden.

© Copyright 1957 by Cary & Co.,38, Berners St., London, W.1 MADE IN ENGLAND 2986
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DISTRIBUTION OF PALMS

During the distribution of the Palms, the following Antiphons and Psalms are sung. The relative
Antiphon is sung before each Psalm and is repeated after every second verse and again after the
“Sicut erat etc.” of the Doxology. If the last verse of the second Psalm is reached before the
distribution is completed the Psalms and Antiphons should be repeated. Should the distribution
be over before the end of the Psalms, the “Gloria Patri etc.” and “Sicut erat etc.’ js to be sung
immediately and the appropriate Antiphon repeated. The four part setting of Pueri Hebraeorum
on page 4 MAY be sung as an alternative during the first Psalm.

I - Pueri Hebraeorum portantes
Plainsong Mode 1f

e —— ' B s
.\? = T — T - —— L 1{' f LF L f —
Pd - e - ri He - brae - 6 - rum por - tdn -tes ra - mos
Db — N A —
e e e e e = ' ———F——
DJ . . 2 P .
o - - va - rum, ob - ¥wi - a - vé - runt D6 - mi - no,
04 a ——
te— e — S e — . T g —
E ‘_J:i%_'j_ﬁ_ﬂ
cla-man - tes, et di - cén - tes: Ho-san - na in ex-cél - sis.
Psalm 28 (verses 1-2 and 7-10)
Choir divide for [For 3-4-5]
alternate verses only
— IN ’ R
: } P—x—t +
o —g—w o 1o i
P o s
© 14 13 T

1. D6-mi - ni. est térra et quae . . ré - plenté - am,

2. Nam ipse super maria fun-di - vit e - um,
3. Attéllite, portae,
capita ve - stra, et attéllite vos . . . fo-res an-ti - quae
4. Quis est iste rex  gl6-ri- ae? Déminus . . . . . . fortis et po - tens,
5. Attollite, portae,
cdpita ve - stra, et attéllite vos . . . fo-res an-ti - quae,
6. Quis est . . . . . i-sterexglori-ae?
7. Gléria . . . . . . Patri et Fi-li-o,
8. Sicut erat in principio,
et nunc et sem - per,
14} A J :
- — PN —t t——p
1. g ara—g
Y L orbis terrdrum et qui habi-tant in é -  o.
2. et super flimina fir - ma-vit e - um . . . Repeat“Pueri” above or on Page 4
3. ut ingredid - - - tur fex glé - ri - ae!
4. Déminus po - - - tensin prae-li -o. . . . Repeat “Pueri” ahove or on Page 4
5. ut ingredia . | - - tur rex glé - ri - ae!
6. Déminus exercituum ipse est rex glé - ri-ae. . . . Repeat “Pueri” above or on Page 4
7. et Spirf - - - - tu-i San - cto.
8. et in sdecula saecu - - l6-rumA - men... . Repeat “Pueri” above or on Page &
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II - Pueri Hebraeorum vestimenta

Plainsong Mode 1f
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Puo-e - ri He - brae-o - rum ves-ti - mén - ta pro-ster-né-bant
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in vi - a, et cla-mda-bant di - cén - tes Ho-sdn-na Fi-li - o
§ e NP n
@ H — - ! ¢ T 1 T T N 1N 1 o
¥ Da-vid; be-ne-di - ctusqui vé - nit in no-mi-ne D6 -mi - ni.
Psalm 46
Choir divide for
alternate ver
) — "
o S—T —— — T p n
= —— 1! 6 2 )’ I 1
D) L . !
1. Om- nes populi . . . .. . . . . . .plau-di- te ma - ni- bus
2. Quéniam Déminus ex - - - - cél-sus ter - rf - bi - lis,
3. Subjicit . . . .. .. .. .. . pé-pu-los no - bis
4. Eligit nobis heredi - . - - . ta - tem no - stram,
5. Ascéndit Deus cum exul - - - - ta - ti - 6 - ne,
6. Psallite . . . .. . ... .. .De - o psal-li- te,
7. Quéniam Rex omnis . . . . . . . . . ter-rae est De - us,
8. Deus regnatsuper. . . . . . . . . . na - ti-o - nes,
9. Principes populérum . . . . . . . . . con - gre-ga - ti- sunt
10. Nam Deisunt. . . . . . . . . . . . pro-ce-res ter - rae:
11. Gléria . . . s . . . . . . Pa-tri et Fi -1li - o,
12.  Sicut erat in prmmplo, et . . . . . .nunc et sem - per,
0 4 a — 1
a3 —i—T—t—x T I
\.])T i
1. exsultate Deo vo - - - ce -lae-ti - ti - ae.
2. rex magnus super . . . . . om-nemter - ram. Repeat “Pueri. .. vestimenta”
3. et nationes pé- - - - di-bus no - stris.
4. glériam Ja - - - - cobquemdi - Ili- git. Repeat “Pueri . . .vestimenta”
5. Déminuscum . . . . . . .vo-ce tu - bae.
6. psallite Regi . . . . . . . no-stro psal - li - te. Repeat «Pueri ... vestimenta”
7. psal - - - - - - li-te hym - num.
8. Deus sedet super s6lium . . san-ctum su - um. Repeat “Pueri. . .vestimenta”
9. cumpbépulo . . . . . . . De-i A - bra-ham.
10. excél- - - 3 - - sus est val - de. Repeat “Pueri. .. vestimenta”
11. et Spm i a N 1 I | San & cto.
12. et in saecula saecu - - - lo-rum A - men.  Repeal “Pueri...vestimenta”

The singing of the Gospel now takes place, see page 6
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(This setting for four voices may be sung as an alternative with Psalm 23 only)

* Palestrina (?)
(1524-1594)
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*) There is but slight authority for attributing this beautiful composition to Palestrina, but since there appear
tobe no other claimants to the authorship, Palestrina’s name has been allowed to stand.
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