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Nev-er can you reach his due. 3 Spec-ial theme for glad thanks-
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fore you set: 4 From his hands of old par-tak- en, As we know,
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feast is hold-en, When the in-sti-tu-tion old-en Of that sup-
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per was re-hearsed. 7 Here the new law’s new o- bla-tion, By
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flesh he turns, To his pre-cious blood the wine: 12 Sight has
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Rest-ing on a pow’r di-vine. 13 Here be-neath these signs are
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hid-den Price-less things to sense for-bid-den; Signs, not things

: ..i .5-.,._1'
T ~ |

are all we see: 14 Blood is poured and flesh is bro-ken, Yet
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15 Who-so of this food par-takes, Does not rend the Lord nor
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one, re-ceiv-ers, One, as thou-sands of be-liev-ers, Eats of him
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who can-not waste. 17 Bad and good the feast are shar-ing,

Of what di- vers dooms pre-par-ing, End-less death, or end-
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less life. 18 Life to these, to those dam-na- tion, See how like

par-tic- i- pa-tion Is with un-like is-sues rife. 19 When the

sac-ra-ment is bro-ken, Doubt not, but be-lieve ‘tis spo-ken,
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The shorter form of the sequence begins here.
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L O! the an-gel’s food is giv-en  To the pil-grim who
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has striv-en; see the chil-dren’s bread from heav-en, which
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on dogs may not be spent. 22 Truth the an-cient types ful-
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fill-ing, I-saac bound, a vic-tim will-ing, Pas-chal lamb, its
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life-blood spill-ing, man-na to the fa-thers sent. 23 Ver-y
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bread, good shep-herd, tend us, Je- su, of your love be-friend

5 | a l | ) - f a ;l

us, You re-fresh us, you de-fend us, Your e-ter-nal good-ness
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send us In the land of life to see. 24 You who all things can
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your saints, though low- est, Where the heav’'n-ly feast you
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show, Fel-low heirs and guests to be. ~ A-men. Al-le-lu- ia.

N.B. I have adapted this Sequence, as well as those for Pentecost and Corpus Christi, using
the official English [ICEL] translation. I have addressed scansion problems as best I could,
but suggest directors consult other sources for other solutions. In these adaptations, more
than any others in this collection, I have maintained the classic Solesmes approach to the
musical accent, which seemed the best solution, though I have tried to maintain the natural
word accent, in some cases, by adjusting the text underlay.



