Magnificat del I° tono, Quarto ordine

Giovanni Matteo Asola (ca. 1532—1609)

Falsi bordoni per cantar salmi a quatro voci, 1575

Ed. Matthew Roth
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Transcribed from 1575 edition (Venice), compared with David Webster Hunt’s edition in modern notation.

Editorial musica ficta have been placed above the staff; original accidentals are on the staff.

Chant taken from the Liber Usualis; LU conventions followed, except i is used for j.




