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PREFACE

No particular claim of originality is made for the Interludes in this book. Never -
theless, they are offered in an attempt to supply a need which has long been felt. Not
a few organists experience some difficulty in improvising during the many short gaps
they are asked to fill, especially at Holy Mass, yet there is a serious dearth of organ
pieces suitable for this purpose. Those that exist are as a rule too long or in a style
too far removed from the highest model of sacred music—the Gregorian Chant.

The present collection is made up of short pieces in all the more usual keys, and
care has been taken to preserve as far as possible the restrained idiom of the Church’s
own melodies. While not all the Interludes are “modal” in the strictest sense of the
word, they are all thoroughly imbued with a modal flavour.

Although written for an organ with pedals, the Interludes are printed on two
staves and may easily be played on the key-board alone. In this case it will occasionally
be found necessary to transpose the bass note to the octave above.

The speed at which the Interludes are to be played will depend largely upon the
size of the church and the degree of power adopted by the organist. Perhaps the
term moderalo best reflects the composer’s intentions. The tendency to play the In-
terludes too quickly must be avoided. In all cases the registration should be simple
and the expression without violent contrast.

Most of the Interludes are in the form A - B- A. That is to say: the first section
(A) is followed (after a double-bar) by a subsidiary section (B), after which the
first section (A) is to be repeated. This plan enables the organist to play (and, if
necessary, to repeat) the firsi section alone, should time not allow the whole Interlude
to be played.

Finally, most of the Interludes may be transposed to different keys merely by sub-
stituting new key-signatures and different accidentals where these occur. Instructions
for this procedure are given in foot-notes to the Interludes in question.

Should the present publication prove acceptable, it is the composer’s intention to
provide other compilations of a similar kind.

Dawnside Abbey, On the Feast of St. Cecily, A. Cregory Murray
November 22pnd, 1935.
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INTERLUDE II”

Dom GREGORY MURRAY

In free rhythm
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(on the simple “Salve Regina”)*

Dom GREGORY MURRAY
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“"This Interlude may be played a semitone lower by substituting the lcy-signature of
five flats, and by reading Gh for G# in the second section.
Short Organ Interdudes



INTERLUDE 1V.
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INTERLUDE VI©
Dom GREGORY MURRAY
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INTERLUDE V1l

Dom GREGORY MURRAY
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INTERLUDE VIII”

Dom GREGORY MURRAY
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IN1TERLUDE 1A,
(on the Offertory “Desiderium’)

Dom GREGORY MURRAY
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¥ This Interlude may be played a semitone lower by substituting the key-signature of
six flats, modulating to five flats for the second section.

Short Organ Interludes



INTERLUDE X.

(on the “Sanctus” of Mass XII.)
Dom GREGORY MURRAY
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IN1TERLUDE Al

Dom GREGORY MURRAY
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This Interlude may be played a semitone lower by substituting the key-signature of four flats.



INTERLUDE XII.

Dom GREGORY MURRAY
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Dom GREGORY MURRAY
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five sharps, and by reading Eff for Eb in the last bar but one. - e
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INTERLUDE XIV.

(on the “Kyrie” of Mass IV.)
Dom GREGORY MURRAY
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PREFACE

The welcome extended to the First Book of Short Organ Interludes for Liturgical Use
has encouraged the writer in the belief that a similar collection might be of service.
The plan and scope of this Second Book is identical with that of the First Book, from
whose Preface the following remarks have been taken :(—

No particular claim of originality is made for the Interludes in this book. Never -
theless, they are offered in an attempt to supply a need which has long been felt. Not
a few organists experience some difficulty in improvising during the many short gaps
they are asked 1o fill, especially at Holy Mass, yet there is a serious dearth of organ
pieces suitable for this purpose. Those that exist are as a rule too long or in a style
too far removed from the highest model of sacred music—the Gregorian Chant.

The present collection is made up of short pieces in all the more usual keys, and
care has been taken to preserve as far as possible the restrained idiom of the Church’s
own melodies. While not all the Interludes are “modal” in the strictest sense of the
word, they are all thoroughly imbued with a modal flavour.

Although written for an organ with pedals, the Interludes are printed on iwo
staves and may easily be played on the key-board alone. In this case it will occasionally
be found necessary to transpose the bass note to the octave above.

The speed at which the Interludes are to be played will depend largely upon the
size of the church and the degree of power adopted by the organist. Perhaps the
term moderato best reflects the composer’s intentions. The tendency to play the In-
terludes too quickly must be avoided. In all cases the registration should be simple
and the expression without violent contrast.

Most of the Interludes are in the form A - B- A. That is to say: the first section
(A) is followed (afier a double-bar) by a subsidiary section (B), after which the
first section (A) is to be repeated. This plan enables the organist to play (and, if
necessary, to repeat) the first section alone, should time not allow the whole Interlude
to be played.

Finally, most of the Interludes may be transposed to different keys merely by sub-
stituting new key-signatures and different accidentals where these occur. Instructions
for this procedure are given in foot-notes to the Interludes in question.

Downside Abbey, Feast of St. Gregory,

March 12th. 1937 A. Gregory Murray



INTERLUDE XV.

Dom GREGORY MURRAY
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INTERLUDE XVI
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(on the Hymn “Gloria, laus”)

Dom GREGORY MURRAY
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(on the “Alma Redemptoris Mater’)
Dom GREGORY MURRAY
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Short Organ Interludes (Bk. 2) of five flats for the first section and four flats for the second.
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INTERLUDE XVIII.

(on the Hymn “Jesu, dulcis memoria™

Dom GRLEGUIRY MURRAY
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INTERLUDE XX/

Dom GREGORY MURRAY




INTERLUDE XXI.

(on the “Anima Christi")
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INTERLUDE

In free rhythm

XXII”

Dom GREGORY MURRAY
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INTERLUDE XXIV.”

Dom GREGORY MURRAY
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INTERLUDE XXV.

Dom GREGORY MURRAY
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& This Interlude may be played a semitone higher by substituting the key-signature of
three sharps and by reading for D'.'I in the second section.
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INTERLUDE XXVI.
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INTERLUDE XXVII’

(on the Offertory “Lauda Jerusalem™)
Dom GREGORY MURRAY
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INTEFRLUDE XXVIIL

Nihil obstat: Josephus Cartmell, S.T.D., Cens. Lib.
Imprimatur:  + Richardus, Archiepiscopus Liverpolitanus, die 17 Feb. 1937
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PREFACE

In the solemn celebrations of the Roman Rite a good deal of incidental organ music is
allowable and customary. Authority has not been silent as to what its character should be.,

Pope Pius XIth. tell us that such music ‘““alone should resound in our Churches which
expresses the majesty of the place and breathes the sanctity of its rites.”

The aim of this collection is to provide pieces that subserve still stricter requirements—
pieces that can precede or follow the Gregorian chant during any moment of a liturgical
function without causing any appreciable departure from its tonal scheme, even when viewed
in the light of its most precise exponents. But they are not to be regarded from the view-
point of Plain-song accompaniment which of its nature requires less freedom.

Varied in length and genre, playable on instruments of the most meagre resources,and of
no great difficulty, these pieces are intended to be of service to those organists especially
who play entirely or chiefly from notes and desire that their interludes shall in no way violate
the modal atmosphere created by the sacred chant. '

A skilful improvisor easily adapts himself to all those varying emergencies which liturgical
worship is so apt to occasion. But a player who relies entirely on written music should be
able with study and forethought to derive far more help from these pieces than they ‘would
seem to provide when regarded merely as a series of self-contained items.

He can freely transpose them, lengthen or shorten them at vyi_ll, ﬁnc!ing many actual or
possible cadences and points of repetition, while glmost any given piece can be made a
fitting prelude to chants differing from each other in modality, as strictly understood.

No. IV, Volume II. for instance is in two sections, either of which can suitably precede
the commonly-used Asperges melody, or other chants of the 7th or 8th mode. But the first
section—which, although consonant with such chants as these, does not actually end on the
final proper to them—can be used also to prelude chants in the 6th mode with final on A.

Again, No. XIV Volume I. could be made suitably to precede or follow chants either of
the 1st or 8th mode.

It would be tedious to point out to one familiar with the theory and practice of the eccles-
iastical modes, as every Catholic organist should be, all the possibilities lying in these
directions. Let the player—guided by sound taste and serious ideals—discover them for
himself,

Alphege Shebbeare
Feast of St. Gregory the Grea (Mnfl: :fg;awmide Aiba:;r)

March 12th 1938

C. & Co. 3034



THE GREGORIAN ORGANIST

VOLUME L
Dom ALPHEGE SHEBBEARE
L.
SolleW
I NN R s i =3 o
o = :ﬂ‘“ﬂ'ﬁ o S i —
i DU | I
ORGAN mf sempre legalo I—
i, -J- I/"-'--.} J J .= » J —
e \;-___:_; i _i:'j > i i : . 1 ! |
Ped. T e
P P e I O e =
W — e = '5
" | F T r FrF
Jd N ey
- " a — ——f
I[\%T I f | r r- T I S——

:%ﬁ?}b‘j | : |
1 d IS S J
=i —— g

o fé’:.-i:'_?.

pEETe e
. — =t | -
==t r T rr Ff?f:?;":r—%—r_f—

iy —
F\___

Copyright MCMXXXVIII by Cary & Co.




Moderato

= = S
o1 i | FTri|irrr
ORGANY ™R PRI J:£ J_-]_-AZL_.‘_,._:d‘ e ———
= F = | = =
—_— T~ /—\ e
= /____\i — 4 4 il J || M
;9 £ ——l 3 e i r_:F‘:
T — ;'} P /-—L
. - E 2 . ;
&t & 4'45_ = === éﬁ
J\_—-_/ i
~ - . n
= — = = < —
o E== ==
D) r r r r r r- r r — ,_.,-—— —_— pfuforleﬁ
N e e e ——
| T lr 11— —
/—_\

- ——
- o — 3 —
ZE e ek ==
p——
J’_"' | J . | ; _‘L [ ‘F_'-J I ;___'J l/—-sl I |
’ et e P [ [ —
— = = | _— Pd il
m :
N e /'-—: : TT
‘d r # r.j o === = o —————— ‘3 i.' =t -J--‘
- rmorendao ~
jor Iy “4 e a——
= e 5 ==




ORGAN

Andantino pastorale

II1

S
L)

Ped. ad lib.

:d:#____rz,gr;_‘ ==

) e

'./T-__—__!__-\l
NiAn
J 4L s = :
: n;t '. _ﬁi/’|li'\; — _____L/
=t F=——

&Ll

]



v

Andantino cantabile

|

;

Ped. ad lib.

}
—

ORGAN

do

|
——
cen

g [ty
R
|| N
.‘- ]
of . N _
wy
] b m ==
\] ﬁ
N
T Rt

—F

z—-——l

—

=i a
1

Iy
| |

¢

smorzando

||

—_
=

—

]/"-"\l
+l_‘.—
F
|

T

v

=S

[ ]
b

~—|




Lento espressivo

@5
Y

ORGAN P |

G



i\:_—i/:,! - {
p—— — Jl—=
ey e e "‘L:-J———/

o[




Vil

Allegretto delicato
0o = : — —— : =y
e e — ' ———— e Ee— " A— i i S—
ORGAN mpo
e —————=
senza Ped. | v ! l , | i [ I
S —
{1 P 1 l 1 | 1 L —
7~ = = e LF
— T F & F ]
' L piir forte
e — = £
. } D 7 :k——'l‘j:’}_:_‘btﬁ
T 'P — r
e = c— —— L e
Ha—t ! : i ' Ii ‘ ’ ' : t .
:JU 1 | ; _‘l‘ i - I #
—
poco accel.
e | | = - 53
DESEE==S==ce= = l
__/

0 | ‘ 1 i’—\ : —
yul o— —'J. 5 ' — - —
'(T\ 1 [ L 0] :_4 = 3 £ —= E_ ]l
| 1§ 7 1F
; a lempo J
ril, . mf — —
i e £ G va va 19:
£ ¥ # 7 —— e e v £
l l / L#l- D_/ i
Ped.

——_

I'T':Pp"

DLy

alli

F'r _r,‘i.ﬁ

molio rall. e dim.

— calmato
g_,._‘J___J

e

[¥]
Fi

= 1

v

C. & Co. 3034




10

VII

ree—
| S—— |
I 1

Maestoso .

H:.‘ 1
1 r )
) L 2

0
O

deciso

e

T 7

3

f

r'Trrrgr
|
2

"
I

—F
1

=
-

1

1
il
w

poco rall. e dim.

==
allargando mollo
-

}4
=

.
=

I
g




12

Maestoso

i e N

S B B
ORGA

Ped. ad lib.

TS TIPRITI.

= — T — et =
i | | LI | ! -

cres - - = cen - do
[ VIR Vi [P ity 4
= ==+ =1
—
. e R I N N Y R =)

1




Andantino pastorale

-8 =
¢ -r |

ORGAN P sempre legalo

T T T[T o
—y 9 IN

I’.

-

. ] T 1 o S S i ] T
?T'_——Tij’l-——-—_ T trre e T | ]I
R L




XII

Allegretto//-——\ /-\
0 b 3 — | —_— -
o i e e e 7 > e e 2 r
0 | |
U LA S T T ir
5 ——¢—— ]
e — . — S—r— =
senza Ped.
6 1 | o | ] ) . _5|_ =
meT s === - -
d Y —_— i | 1 — | rl
'r r ]9 5 7 piu forte | | ?
' —f—
a 4 l |k\ ;! ;# # :ﬁ—*_‘A; 1
et ——
0 /:T_f - —_:.!_N\ | a :’empo i ~
5 ) vi - -;- u‘r_ﬁ Z 0 .,
| poco rall. e | dift rm'sherio.s:t;F r r
| . ]
| | l li_/f
Ped.
0 |I — s m— e T - T
! i I - :lﬁl ! I l!

— ¥

r-

| Yy

f

r‘.i

¥

r rall. e dim. | poco a poco
Co 1 | ll l ‘ ! { .! ! I|
: - >— z 2 — i L w S—— ——
0 b= — . e
fh = : =
) = S Ja— r e

Q!

F[- amll

D




Quasi lento e ben sostenuto

L

”\ /’x
RPN i I S I I S o o Y
{2 ) —g__‘_ 7 _ﬁ\__ o —2— ————]
¢ | a— —
ORGAN pr r ’ T
I R s B = T —
§ L"L—g—-—‘—tF fﬂ—ﬁi ‘ 1 ‘; <
! ” P 8
g/’——-_—\; e P R
e == == == 2
R ———— —— E—— ———
o — e e :
TFF | I A
'.':bb:f'! i‘ % 4 z ﬁp"""'_'---:=lr_|f|'rF = 2 e
T r — |
—_— T
N Sl = | L
—— 1 I ‘: t‘—.-. oy — 10— _—a—5—
M =7 ° :
Cresc.
, IS v 5 S I S I PN
T = — 7z =
P —
B .}/ﬂ =
e e e e — ===
T * |F ¢ ¢ 'i—‘“iL S |
rail. mollo
| r O

C. & Co. 3034



16

XIV

AR
;’_e
'y

ﬁHFI, — fll\ -!.m.,cllf
o
TR Y
— R~ | Nl
o«
l r/mru._
N
105, S 155

o

e

g

m H_.Ti|: -

e S |

¢-J e ||| ML -—

3 ha g

By f Q.

< > El T N
i}

“ANn | W
2 <REre
0 e

= |

b U_&lll

e

Poco meno mosso
,"'-__-

AN 7N pﬂf;



=,
D.C. af Fine

D

=2
.

L =

Je— 1~

el

| il |

XV

7.

Adagietto

> 0
3 od
T

n"_“-\

N

-

dim.

7 F

€|

Fr

| rall.

|
-

-

— .
I"‘--_—-/I

e

C. & Co. 3034

I
—
]

Ped,

R S

J——

-

poco rall,

Hoe o =ty




E

TH
GREGORIAN ORGANIST
Modal Voluntaries

for use at
Liturgical Functions

By
Dom ALPHEGE SHEBBEARE osaB.

(Monk of Downside Abbey)

VQLUME I
VOLUME IL

Copyright for all Countries Price 2/6 net.

LONDON :
CARY & CO.
13-15, Mortimer Street, W.1.

New York: Edward Schuberth & Co. Inc.
'Boston, U.S.A: McLaughlin & Reilly Co.
Sydney : W. H. Paling & Co. L.,
Louis Giile, Ltd. & Pellegrini & Co. Ltd.
New Zealand : Charles Begg & Co. Ltd.

Printed in England.

g




PREFACE

In the solemn celebrations of the Roman Rite a good deal of incidental organ music is
allowable and customary. Authority has not been silent as to what its character should be.

Pope Pius XIth. ell us that such music “alone should resound in our Churches which
expresses the majesty of the place and breathes the sanctity of its rites.”

The aim of this collection is to provide pieces that subserve still stricter requirements—
pieces thar can precede or follow the Gregorian chant during any moment of a liturgical
function without causing any appreciable departure from its tonal scheme, even when viewed
in the light of its most precise exponents. But they are not to be regarded from the view-
point of Plain-song accompaniment which of its nature requires less freedom.

Varied in length and genre, playable on instruments of the most meagre resources,and of
no great difficulty, these pieces are intended to be of service to those organists especially
who play entirely or chiefly from notes and desire that their interludes shall in no way violate
the modal atmosphere created by the sacred chant.

A skilful improvisor easily adapts himself to all those varying emergencies which liturgical
worship is so apt to occasion. But a player who relies entirely on written music should be
able with study and forethought to derive far more help from these pieces than they would
seem to provide when regarded merely as a series of self-contained items.

He can freely transpose them, lengthen or shorten them at wji.ll, finding many actual or
possible cadences and points of repetition, while almost any given piece can be made a
fitting prelude to chants differing from each other in modality, as strictly understood.

No. IV, Volume II. for instance is in two sections, either of which can suitably precede
the commonly-used Asperges melody, or other chants of the 7th or 8th mode. But the first
section—which, although consonant with such chants as these, does not actually end on the
final proper to them—can be used also to prelude chants in the &th mode with final on A.

Again, No. XIV Volume I. could be made suitably to precede or follow chants either of
the 1st or 8th mode.

It would be tedious to point out to one familiar with the theory and practice of the eccles-
iastical modes, as every Catholic organist should be, all the possibilities lying in these
directions. Let the player—guided by sound taste and serious ideals—discover them for
himself.

Alphege Shebbeare

Feast of St. Gregory the Great {Monk of Downside Abbey)

March 12th 1938
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On “Sanctus” (Mass I11.)
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On “Angelus ad Virginem”
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On “Agnus Dei” (Mass IX.)
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On “Agnus Dej” (Mass X1.)
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On “Ave Maria”
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