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PALM SUNDAY

Blessing and Procession of Palms

The Asperges ceremony does no! take place on this Sunday.

When the Celebrant and ministers arrive in the Sanctuary, the following Antiphon Hosanna

Filio David is sung by the choir.

Hosanna Filio David

SIR RICHARD TERRY (1865-1938)

CELEBRANT SINGS

ALL RESPOND
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ALL RESPOND

Do-mi-nus vo-bis-cum

The Palms are now distributed.

A AN N A A A Prayer ¥ +——4
Blessing i
. the Palms ¢
Et cum spi-ri - tu tu-o A - men.

IMPORTANT NOTICE It is illegal and u punishable
offence under the Copyright Act 19U, to make M. S.
copies of Copyright music. This is strictly forbidden.
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2
DISTRIBUTION OF PALMS

During the distribution of the Palms, the following Antiphons and Psalms are sung. The relative
Antiphon is sung before each Psalm and is repeated after every second verse and again after the
“Sicut erat etc.” of the Doxology. If the last verse of the second Psalm is reached before the
distribution is completed the Psalms and Antiphons should be repeated. Should the distribution
be over before the end of the Psalms, the “Gloria Patri etc.” and “Sicut erat etc.)’ is to be sung
immediately and the appropriate Antiphon repeated. The four part setting of Pueri Hebracorum
on page 4 MAY be sung as an alternative during the firsf Psalm.

I - Pueri Hebraeorum portantes
Plainsong Mode 1f
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cla- man - tes, et di - cén - tes: Ho-san - na in ex-cél - sis.

Psalm 28 (verses 1-2 and 7-10)

Choir divide for For 3-4-5
alternate verses only
3" T — Pt L
‘_(ﬁ_ { )| 1 . 1
D) . | . PR AN
‘ LDO-mi - ni. . . . . . . 7 . . 7 . esttérra etquae . . ré - plente - am,
2. Nam ipse super maria fun-da - vit e - um,
3. Attollite, portae,
capita ve - stra, et attéllite vos . . . fo-res an-ti - quae
4. Quis est iste rex  glo-ri- ae? Doéminus . . . . . . for-tis et po - tens,
5. Attollite, portae,
capita ve - stra, et attSllite vos . . . fo-res an-ti - quae,
6. Quis est . . . . . i-sterexglori-ae?
7. Giéria . . . . . . Patri et Fi-li-o,
8. Sicut erat in principio,

et nunc et sem - per,

S —
joy 1 I &N 7 {
{ : &

Y , =

1. orbis terrirum et qui habi-tant in & - o.

2. et super flimina fir - ma-vit e - um . . . Repeal“Pueri” above nr on Page 4
3. ut ingredid - - - tur rex glé - ri - ae!

4. Doéminus po - - - tens in prée -li 0. . . . Repeat “Pueri” above or on Page 4
5. ut ingredia - - - tur rex glo - ri - ae!

6. Dominus exercituum ipse est rex glo - ri- ae. . . . Repeat “Puer:” above or on Page 4
7. et Spiri - - - - tu-i San - cto. _

8. et in saecula saecu - - 16-rum.A - men. .. . Repeat “Pueri” above or on Page &
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II - Pueri Hebraeorum vestimenta

Plainsong Mode 1f
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Psalm 46

Choir divide for
alternate verses
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I. Om- nes populi . . . . . . . . . . . . . . plau-di- te ma - ni - bus
2. Quoniam Déminus ex - - - - cél-sus ter - ri - bi - lis,
3. Subjicit . . . . .« . . . . . . . po-pu-los no - bis
4. Eligit nobis heredi - - - . - ta - tem no . stram,
5. Ascéndit Deus cum exul - - - - ta - ti - o - ne,
6. Psallite . . . .« . ... .. . De - o psal-l- te,
7. Quoniam Rex omnis . . . . . . . . . ter-rae est De - us,
8. Deus regnat super. . . . . . . . . . pna - ti -0 - nes,
9. Principes populorum . . . . . . . . . con - gre-ga - ti- sunt
10. Nam Deisunt. . . . . . . . . . . . pro-ce-res ter - rae:
11. Gloria . . . . . . . . . . Pa-tri e Fi - L - o,
12. Sicut erat in prmc:plo, et . . . . . .nunc et sem - per,
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1. exsultate Deo vo - - - ce .lae-ti - ti - ae.
2. rex magnus super . . . . . om-nemter - ram. Repeat “Pueri. .. vestimenta”
3. et nationes pé- - - - di -bus no - stris.
4. gloriam Ja - - - - cob quemdi - 1 - git. Repeat “Pueri ... vestimenta”
5. DOéminuscum . . . . . . .vo-ce tu - bae.
6. psallite Regi . . . . . . . no-stro psal - li - te. Repeat «Pueri ... vestimenta”
7. psal - - - - - - li-te hym - num.
8. Deus sedet super sélium . . san-ctum su - um. Repeat «Pueri.. .vestimenta’
9. cumpopulo . . . . . . . De-i A - bra-ham.
10. excél- - - - - - sus est val -  de. Repeat «“Pueri. .. vestimenta’
1. et Spiri . . . . . . . . . ti-i San - cto.
12. et in saecula saecu - - - lo-rum A - men.  Repeat “Pueri...vestimenta”

The singing of the Gospel now takes place, see page 6
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(This setting for four voices may be sung as an alternative with Psalm 23 only)

*)Palestrina (?)

(1524-1594)

J All‘?, cappella
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*) There is but slight authority for attributing this beautiful composition to Palestrina, but since there appear

tobe no other claimants to the authorship, Palestrina’s name has been allowed to stand.
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6

When the distribution of the Palms is over, a Gospel is sung with the usual ceremonies.

DEACON SINGS

ALL RESPOND DEACON
e e i o s i e L i L
7= S — m— —
v Do-mi-nus vo -bis-cum Et cum Spi-ri - tu tu-o Se-quen-ti - a San-cti

ALL RESPOND
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Ev-an-gel-i - i se-cun-dum Matthee - um Glo-ri-a ti -bi Do-mi-ne.

THE SOLEMN PROCESSION WITH THE BLESSED PALMS

During the Procession some or all of the Antiphons Nos.1-7 are sung. The Hymn GLORIA

LAUS ought not to be omitted. This is sung DURING the Procession.
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FIRST THE DEACON SINGS

TO WHICH ALL RESPOND
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Antiphon 2

7

SIR RICHARD TERRY

C.& (Co.2986
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Antiphon 4
O. VECCHI (4550-1605)
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Hymn to Christ the King

Plainsong Mode !

CHOIR SING
A pr— - A 3 A N a Il
i P 1 I ) | N A ﬂ {\ ?ﬁ !qjl, i [. 1N | ?{:
v Glo-ri - a, laus et ho - nor ti - bi sit, Rex Chri-ste Re-démp - tor,
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¢ Cu -1 pu-e - ri-le de - cus promp-sit Ho-sdn -na pi - um. “LGALUOSB"e?c
CHOIR SING
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- : S Em—— - " —
S Ss S S=s=s======_
1. Is - ra - el es tu Rex, Da - vi - dis et
2. Coe -tus in ex - - cél - sis te lau - dat
3.Plebs He-brae . a ti - bi cum pal - mis
4. Hi ti - bi pas - - su - ro sol . vé - bant
5 Hi pla-cu - & - re ti - bi, pla - ce - at de -
- N N
~ — o p) —e—m
¢ 4 - o W
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1. in cli - ta pro - les N6 - mi - ne qui in
2. coée - - li - cus o - mnis Et mor-ta- - - lis
3. 6b - - vi - a ve - nit; Cum pre - ce, vo - to,
4. mu - - ni - a lau - dis; Nos ti - bi re -
5. vo - - ti - o no - stra: Rex bo - ne, Rex
— } i  S— T ) :
¢ - —&— ——1 1 1 —
o = g ! ALL REPEAT
1. DoO-mi - ni, Rex be - ne - - di - cte, ve - nis. “GLORIA LAUS”
2. ho - mo, et cunc-ta cre-a - ta si - mul, elc.
3. hym - nis, ad - su- mus ec - ce ti - bi. AFTER EACH
4. gnan - ti pan - gi - mus ec - ce me - los. VERSE
5. cle - mens, cuij bo - na cunc - ta pla - cent.
Antiphon 5
Sung before and after Psalm 147
For Plainsong see page 9. ANON. (XVI Century)
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Benedictus qui venit in nomine ein - |na in ex -lcél - - sis.
Domini | Ho - P
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PLAINSONG FOR ANTIPHON 5 (Mode 8G)
A | IS x l I
S A e A— A S S————— i — —~~———T 7T
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Om - nes col-laud-ant no-men tu - um, et di - cunt: Be-ne-di-ctus qui
— . s 1 1
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ve-nit in no-mi-ne D6 - mi - ni: Ho - san-na in ex - cél - sis.
CHOIR AND CONGREGATION ALTERNATELY PSALM 147
H | x
@ ; 7 —— .
1 i P 1 |
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I. Laud-a  Je - rusalem . . : . Do - mi - num,
2. Quod firmavit seras portarum tu - - - a - - rum,
3. Composuit fines tuos in pa - - ce,
4. Emittit eloquium suum in . ter - - ram,
5. Dat nivem sicut e la - - nam,
8. Préicit glaciem suam ut frustula . pa - - nis;
7. Emittit verbum suum et liquefacit c - - as;
8. Annuntiavit verbum suum Ja - - cob,
9. Non fecit ita ulli nati - - - - - o - - ni:
10. Gléria Patri et . . e Fi - i - o,
11. Sicut erat in principio, et nunc et . . sem - - per,
0| R A
ﬁ“ i—— + ~ ™ ™ +
\;31 v e | 4 ': ;l ii
1. lauda Deum tu - um Si - - on.
2. benedixit filiis tu - is in te.
3. medulla tritici sa - ti - at te.
4. velociter currit ver - bum e - - ius.
5. pruinam sicut ci- - - . - ne - rem spar - - git.
6. coram frigore eius a - - quae ri - ge - - scunt,
7. flare iubet ventum suum et. . flu - unt a - - quae.
8. statuta et praecépta . su - a Is - ra - el '
9. praecépta sua non manife - sta - vit e - - is.
10. et Spiri - - - - - tu - i San - - cto.
11. et in sdecula saecu - - 10 - rum. A - - men. REPEAT ANTIPHON 5
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10
Antiphon 6

O. VECCHI (4550-1605)
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Antiphon 7

(Falsebordone an8 Plai alternating)
seborcone an insong &’ . ANDREAS (XVII Cent.)
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l. Ave Rex noster . . . . |Fi-1li Da - - - - - - - vid
3. Te enim ad salu- - -|ta-rem |vi - - - - - c¢ti -| mam
5. Benedictus qui venit in . | n6 - minel D6 - - - - - mi -l ni
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1. Re - {démp-tor. - - - mun - - - - di. Verse 2 Plainsong
3. Pater |mi - sit - - - in n - du see below
. € : : [ -} mun - um. — |l Verse 4 Plainsong
5. Hosannain ex - | - - -teel - . - - Losis see below
o/
Plainsong Mode 1f
Pt F =7 r
e —— S r—
0y, . v 4 '
2 quem prophétae e prac - - - di - xé& - runt
4 quem expectabant omnes sanctiabo -ri - gi - ne mun - di,
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N r=- ’ i
o fP* N ) A 1 T
ey T~ - 1
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2 Salvatérem domui Israel es-se ven-tu - rum. Verse 3-And7'eas-See})receedz.ngpage
4. et nunc: Hosanna . . . Fi-li- o Da - vid. Verse5-Andreas-see preceeding page

Although only a selection of the foregoing need be sung, the following ANTIPHON No.8 —

Ingrediente Domino — must not be omitted.
It is sung as the Procession enters the church, Ze. as the Celebrant passes through the door-
way.

If the Procession has not gone outside, this Antiphon should be sung as the Celebrant (for
the last time) enters the central aisle to return to the High Altar.

Antiphon 8

Ingrediente Domino
L. GROSSI da VIADANA (1565-1645)

d
|

AlJn‘ | o] “} lél i ',_
(s— 11— T G (8] Y 1y [§ )
ARV =~ | = 1Y o [ ] (8]
) " 1 e ~——
@ 1~ /"‘L\
b s L = O —1 17 T ] Ml ©
| T I 1 = =
N Ingrediénte Démino in sanctam . . . .|. ci |- vi-ta - - L tem,
2. Cum ramis pal - - - - - L ma - - - - L rum:__
3. Cum audisset populus, quod Jesus veniret| Je |- ro- so - - ly - mam, _
4. Cum ramis pal - - - - - - mal - . - - L orum: __
/ ¥ | [ [
. P [ d “"{ t%’\li §oy % A',.\ PrY
G — o R— ') Ty
) 1 (M A
e
£+ K 4’ ,] 0 © ‘&\_/%
o) Hn 1 ©
Z—rg ; s—F=o
———"
N 1. Hebraebrum pueri resurrectionem vitae pro |- nun | - ti - an - . 4 tes.| —
2. Hosanna,claméibant,. . . . . . . . . . [|. in ex { cél - . - sis.|—
3. exierunt . . . . . . . . . . . . .. .| ob-|lvi-am|e - - S I R S
4. Hosanna,clamabant, . . . . . . . . .l in ex - cél - - A osis
When the Celebrant arrives at the sanctuary a prayer is sung.
A u CELEBRANT ALL RESPOND Prayer — ALL RESPOND
a) N 1,3 T Al N 01 N— Y 1 T T
I 1 1 B | 1 1 |1 ) ! | 1
—&—e¢—#@ o—o —¢ ¢ o—@-
Y ,
Do-mi - nus vo - bis-cum. Et cum spi-ri - tu tu - o. A - men.

The Introit of the Mass should be sung immediately after this Prayer.

C.& Co. 298¢
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HOLY THURSDAY

Solemn Evening Mass

1. The organ is NOT played at this Mass, except at the Gloria ir excelsis, as noted.

2. The INTROIT, Nos autem, should be commenced as the Celebrant and Ministers leave the
sacristy, thus being sung as they proceed to the High Altar.

3. Kyrie eleison as usual.

4. After the Celebrant has sung the words Gloria in excelsis Deo, the organ is played (and
bells are rung) until he and the Sacred Ministers have finished reciting the Hymn The
remainder is then sung as usual.

5. Mass proceeds as usual, but _

() The Mandatum ceremony (the Washing of the Feet)
may take place after the singing of the Gospel.

(3) The Credo is not sung.

(c) At the THIRD “AGNUS DEI” the words “MISERERE

NOBIS” are sung in place of the usual “DONA NOBIS
PACEM”’,

6. DURING THE DISTRIBUTION OF HOLY COMMUNION the CHOIR SHOULD SING.

Antiphon at the Communion
Plainsong Mode 2

N N = g : N | N e fr—
1 T 1 ] ] ¥ } | {‘ | 1 } j}\ 1 1 ] %\
ol ‘ | I | 1 1 L
D) |y — — | ] 4
Do-mi - nus Je - sus, post quam ce-niad - it cum di - sci - pu - lis
h . l 4
3 A 1 ! {\ m — S — {‘\ ) 1 1 f
i ' - ! 1 1| J_
su-is, la-vit pe-des e-o-rum,et a-it il - lis: Sci - - - - tis
0 p— N T ™ - oese | o B
- ] ! l _I[‘ I 1 1 1 i | ‘P = 1 {
” T 1 4 T 1 o @ %
P 1 g AAJ T 7 1”2 ] Y ~— |
quid fé-ce-rim vo - - - bis e-go D6é-mi - nus et Ma - gister?
o) N— ] e 1 o N
| e e e e
A\MY4 1
D, |2 v )
Ex-em-plumde - di vo - - - bis, ut et vos i - ta fa-ci - a - tis.

Provision is made for the singing here of one or more of Psalms 22, 71,103 and 150. The
first and last of these only are given as it is thought that these should be sufficient for the
normal parish church,

The Antiphon Dominus Jesus is repeated at the end of each Psalm. Should the Communion
be completed before reaching the last verse of a psalm, its singing should then cease and the
Antiphon sung.

C.& Co.2986



Psalm 22
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T Y
b —"d[ r ]lc[r L { T
), , d e L . ’
1. Do-mi- nus pascit me: nihil mihi . de - - est;
2. Ad aquas, ubi quiéscam, con - - - - - da - cit me;
3. Deddcit me per sémitas . re - - ctas
4. Etsi incédam in valle tene - - - - bréo - - sa
5. Virga tua et baculus . tu - - us:
6. Paras mihi. men - - sam
7. Inangis 6leo caput me - - um:
8. Benignitas et gratia me se - - - - quén - - tur
9. Et habitabo in domo D6 - mi - ni
—f- I ——
i’ﬂnl“,\ H 1 ]
J
1. in pascuis viréntibus cubare me .fa - cit.
2. réficit ani - - - - mamme - am.
3. propter no - - - - men su - um.
4. non timébo mala, quia . tu me-cum es.
5. haec me con - - - - so-lan - tur.
6. spectantibus adversari - - is me - is;
7. calix meus ubér - - - ri-mus  est.
8. cunctis diébus vi - - - tae me - ae.
9. in longissi - - - REPEAT ANTIPHON ¢“DOMINUS JESUS”

- ma tém-po-ra.

Psalm 150

Verse 5
only
T - — }
1 — Y I i 19 1 !
d 14 V L—V V J - 1 v 4 [
1. Lauda-te Dominum in sanctuario. e - jus,

2. Laudate eum propter grandia 6pera e - jus,
3. Laudate eum clangore . tu - bae,
4, Laudate eum tympano et . . cho - ro,
5. Laudate eum cymbalis so-nér-is, laudate eum cymbalis crepi - - tan ti bus:

‘; n

:j I;"? o 'ILﬁ ——
1. laudate eum in augisto firmameén - - to e - jus.
2. laudate eum propter summam majesta - tem e - jus.
3. laudate eum psaltério . . et ci-tha-ra.
4. laudate eum chordis . et Or-gan-o.
5. omne quod spirat,Jau - - - - det DO - mi- num! REPEAT ANTIPHON

“DOMINUS JESUS”
7. The Celebrant does not give the usual Blessing nor does he read the Last Gospel, immediately

after the Response Deo gratias to the Benedicamus Domino, he prepares to carry the Blessed
Sacrament in solemn Procession to the Altar of Repose.

During this Procession the FIRST FOUR VERSES of the following Hymn are sung,

essary these are repeated.

if nec-

The LAST TWO VERSES (Tantum ergo and Genitori) are not sung until the Celebrant

is at the Altar of Repose.

C. & Co.2986
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Pange Lingua

Plainsong Mode 3

C.& Co.2986

f X _ |
& = =i * — = : b ==
1. Pan- ge, lin - gua, glo - ri - &6 - - si Cér - po - ris  my -
2 Ne bis da  tus, no - bis ma - - tus, Erx n - ta - ota
3. In  su - pré - mac no - cte coe - - nae Re - cuam -bens cum
4. Ver - bum ¢a - ro, P - RO Ve - - rum Vor - bo  ecar - nem
5. TAN-TUM ER - GO Sa - cra - mén - tum Ve - ne - re - mur
6. Ge - a - toé - 1i, Ge - ni - to - - que Laus’ et ju - bi -
0 N  — R N N N . N \
e e — — T - i ‘%; ! ~
" .= s <
l. sté - ri - um, San-gui - nis - que pre-ti - o0 - si, Quem in
2. Vir - gi - ne, Et in mun -do con - ver - sa - tus, Spar - so
3. fra - tri - bus, Ob-ser - va-ta le - ge ple - ne Ci - bis
4. of - fi - eibs Fit - que  san-guis Chri-sti me - rum Et si
5. cér - nu - i Et an - ti - quum do - cu - mén - tum No - vo
8. la -~ ti - o, Sa - lus, ho - nor, vir - tus gquo - que Sit et
ﬁ 4‘;‘ 1Y f‘ i 1 N —+ N j"g % ‘_i
@—# — — — o
. mun-di pré-ti - um___ Fru-ctus ven-tris ge - ne - rdo - si
2. wver - bi sé . mi - ne, Su - i mo - ras in - co - la - tus
3. in le - ga -1i - bus, Ci - bum tur -bae du - o - dé - nae
4. sen-sus deé - fi - cit, Ad fir - man-dum cor sin - ¢é - rum
5. ce - dat ri - tu - §; __ Prae-stet fi - des sup - ple - mén - tum
6. be - ne - di - cti - o Pro - ce - dén - ti ab  u - trd - que
G 1 .
- K — & - = f
v  S— e
1. Rex ef - fa - dit gén - ti - um. ~—
2. Mi - ro clau - sit 6r - di - ae.
3. Se - dat su - is ma - ni - bus.
4. Se - ta fi - des saf - fi - cit,
5. Sén -su - um de - fé¢ -  ctu - i.
6. Com-par it lau - da - ti -~ o. A - - - men.___



THE FOLLOWING SETTING MAY BE USED FOR ALTERNATE VERSES.
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C.P da PALESTRINA (1524-1594
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2. No -  bis da - tus, no - bis na - tus Ex in - ta -
4. Ver - bum ca - ro0, pa - nem ve - rum Ver - bo car -
6. Ge - ni -]to - ri, Ge - i t6 - que Laus et ju -
d > 4 3 z
'\: 3 Q J —-g — 8 } {
g = 7 =
\
= 4 2
g & v o= S y= % ) o 1758
—o- 2 ¥ 77 — o ——1 O —— © & < —
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2. cta Vir - gi - ne, Et in mun - do con ver -
4. nem ef - fi- | -ocit, Fit - que san - guis Chri - sti
6. bi - la - ti - 0; Sa - lus, ho - nor, vir - tus
*): - - o — (%) > T
Z 1
\ v
/JQ ! | . A I
..‘g__g__ —— - D} L_. €y~ 33 é
|\ ~ {d = 28 - ~ | o
oo ! = | [ T T !
2. sa - tus Spar - se ver - | bi sé mi |- ne Su - i
4. me - rum: Et si sen - |sus dé fi - cit Ad fir -
6. quo - que Sit et be -|ne - di cti - o Pro - ce
4}. - ,}’ - il i =y 1 T
R 1 1 r i ~F [\ T
1 ‘
/A i | n }
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r lr Id I r.. r . re - .
2. mo - ras in - co -|la - tus Mi - ro clau -| sit or
4. man - dum cor sin -} cé - rum So - la fi des  suf
6. dén - ti ab u - |tré - que Com - par sit lau - da
LN ) [N ) i [ S ) ’ ] } i)
0 7d - 1 T et o LN )
L 1 1 JF’ ~——
|
\
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GOOD FRIDAY
The Afternoon Liturgy

All kneel for a short time.

The Celebrant then sings a PRAYER, to which ALL RESPOND: AMEN.

The First Lesson is then sung by a Reader, this is followed immediately by :

Responsory 1

SIR RICHARD TERRY

C.& Co0.2986
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Domine, audivi auditum tuum, et | ti - mu|- i: | consideravi épera tua, et ex|- pa - vi.
i Il hd -J' (e —d
Y i} 5 -
| &d 2 K— — — (A ) ©
T ! e
PEN LN ]
ANV P Py
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In médio duérum animalium innote - scé - ris:| dum appropin-quaverint anni,cogno -
| l I Va
.S | LN ] ~
DES 8
\ LN )
/N 1
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b4 (N ] P (7] (%] Poy
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- sce - ris dum advenerit tem - pus o sten |- de - ris.
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2 ~
R Py [\ () ©
-y | L -y
i ﬁ 4 H 2 u.v
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In eo, dum conturbata fiierit anima| me |- a |in ira misericérdiae memor| e - ris.
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Opéruit coelos majéstas e - jus:| et laudis ejus plena est ter - ra.

ot < Q =t - o
—"r | =

~—F i): LN = L AL O

\

The Celebrant sings a PRAYER to which ALL RESPOND: AMEN

The Second Lesson is sung by the Subdeacon, this is followed immediately by:

Responsory 1II

SIR RICHARD TERRY

e

fa

” i
9" P |
1l Ao o [\ ] o
A\ v/ X L9 ] Bocadll P L% )
L% ] [ ~
Eripe me, Démine ab hémine ma - lo | a viro iniquo libera | me.
‘ o o o o O
‘ﬁ& © © — @
il
o
.
# =R T |
o -\ —
A\AV4 [\ ) €
.) "
Qui cogitiverunt malitias in | cor |- de:| tota die constituébant |praeli [- a
- 1l c 3 -H- _0- ©
7 "% O L\ X H [N )
b4 [ ]
oy
e
b
O % 3 s S
PY) O () # P TO
Acuérunt linguas suas sicut ser|- pen|- tes | venénum aspidum sub labiise| - o -| rum.
ol O Y "
oy — a0 o Q
HI’ h P Y e
—3
Jry - .
i : o
ANV .K‘l 1) i el VD LN )
v il I FTT
Custédi me Domine, de manu pecca-t0 - ris:| et ab hominibus iniquis|lib-e-ral me.
-~ K rd -
)"y O O Y —
po Y s s
hol
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(st © S—r S §S Y
\5} Ty S #
Qui cogitavérunt supplantire gressus | me - os: abscondérunt supérbi lagueum mi - hi.
- Q| e
I‘.—“‘ © © s
i o XY ll' (%)
% [N ]
Fich
-
A\ - j‘. [§) hod O~
o KX O LA ) g pia OO
Et funes extendérunt in laqueum pédibus me - is: |juxta iter scindalum posuérunt| mi - hi.
K < Q Ly
= o 138
_LH—H_ © N | Y
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E #B
f ‘1% —]
Dixi Domino: Deus meus es tu: | exaudi Domine vocem oratiénis | me -| ae.
:CfFﬂ o o |® o |
v vl 2 O
7 l-% ©- ©O- - —
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7 © — < Y
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J o
Doémine, Domine, virtus salatis me |- ae;| obGmbra caput meum in die bel |- Ii.
31—#11 olol® = =
Y45 o1t Ky
l “ . L L}
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—Q—gm
.
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Ne tradas me a desidério meo pecca - to - ri coglt:':werunt adversumme, ne
derelinquas me, ne unquam exal - ten - tur.
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The GOSPEL OF THE PASSION AND DEATH OF THE LORD, ACCORDING TO ST. JOHN

IS NOW SUNG.

AMEN.

The Deacon now carries in the Cross from the Sacristy, in silence.
Then is sung three times, the following Antiphon, as the Cross is unveiled.

This is followed by the Celebrant singing the SOLEMN PRAYERS, at the end
of each of which ALL RESPOND:

CELEBRANT CELEBRANT and MINISTERS
'gﬁ — ; =T = T
Ec-ce Ii- - - gnum cru - - - Cis — in quo sa - -
— St e
-lus mun- - - di pe - pén - - - - - - - dit—_
ALL SING :
T~ A
g == = e — :
. 1 1 1 I ‘
S — —— g : ¢ —w
' VE - - NI - - TE A - - do-re- - - - mus._
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During the VENERATION OF THE HOLY CROSS, which now takes place, the Improperie,
Crucem tuam, Crux fidelis and Pange lingua are sung, or as much as is necessary according
to the time taken in the Veneration. THE SINGING MUST HOWEVER CONCLUDE WITH THE
FINAL VERSE, (10) Sempiterna sit beatae, of the Pange lingua on page 23

I - Improperia

SIR RICHARD TERRY
Largo
cresc. cresc. molto~<=
Soprano  —

Alto P — S 8—S =
A RiAdAN
me - us, |quid fe-ci |ti - bi? |Aut in quo con-tri -

Tenor 11{; — — — — 13 © F? —lp-—

Bass — 1

SEMICHORUS or QUARTET
J p SP . PP A wf =
23 1 'T—i‘ al 3 é O © i ,,‘451 ;‘L.
- jé -in _'ﬁ? ﬁe -] spon - de |mi - hi. Quia eddxi te de terra |Ae-gy - pti.
. s | J rJ i
%'—' am— — a7 © (V) ﬂ 7 E— )
{ ! 1 [%] 1 Il
] i S — — o
N o/
FIRST CHOIR
'/J) Largo —  —
% — 1 1 [
i i i
, —Z |8 ST T 1 [ —T
parasti crucem Salva -|to - ri tu - - 0. A - gi-os o The - os
L | o e dd d 14 o
) < [ - — ~
{d
| LS ) ) | } |
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SECOND CHOIR FIRST CHOIR SECOND CHOIR FIRST CHOIR '
cresc. : :
4 j/-;}l S A—a f'{;. dro o f”]. H:&
&—o- = S Ik P Fe— o L —e AN A/ N 7 )
<> o {d - -5 1L I [/ s 11 1 | i
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dim. SECOND CHOIR
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Quartet, (or two of the second choir in unison).

Quia edhxi te per desértum
quadraginta annis,et manna
cibavi te, et introduaxi te in

terram satis! bo - -nam: || parasti crucem Salva - |t6 -ri tu- - 1- o.

Quartet, or two of the first choir.

Quid ultra débui ficere tibi,
et non feci? Ego quidem
plantavi te vineam meam

specio I-sis-si -

REPEAT

et tu facta es mihi nimis
amara: acéto namque sitim
meam potasti: et lancea

mam:|i perforasti latus Salva -

REPEAT

Quartet, or two of the second choir, and so on alternately.

1.

. Ego te pavi

. Ego te potavi

. Ego te exaltavi magna

Ego propter te flagellavi
Aegyptum cum primo-
génitis

. Ego edixi te de Aegypto

demérso Pharadne in
Mare

.Ego ante te apérui
. Ego ante te praeiviin

columna
manna

per de -
aqua
salutis de

Ego propter te Chananae-

orum reges per -

. Ego dedi tibi sceptrum

re -

vir -

ra -

nu -
ser -

pe

cus

ga -

tu -

- brum:

-

is:

re:

bis:

tum:

tra:

si:

le:

te:

et tu me flagellatum

2. et tu me tradidisti prin-
. cipibus
3. et tu aperuisti lancea
4. et tu me duxisti ad
praetori -

5.et tu me cecidisti a-
lapis

6. et tu me potasti felle,
7. et tu percussisti
arundine

8. et tu dedisti capite meo
spine -

9. et tu me suspendisti
in pa -

Both choirs repeat “POPULE MEUS” after each verse.

C.&Co.2986

“AGIOS O THEOS?” etc.

to - ri

tu -

- 0.

“AGIOS O THEOS” etc.

tra-di -

sa - cer -
la - tus

um Pi -
et fla -
et a -
ca-put

am co -

tibu-lo

la -

gel -
cé -

. tum.

- lis¥

- nam.

- cis.
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II - Crucem Tuam

Plainsong Mode 4

CANTORS CHOIR JOIN IN
1’} A ! p i P p NN—F ! I — — )i ‘ n P
P ——!‘:ﬁ—‘i-_‘—i—b B — — S—
@ﬁf‘* —~ o
Cri-cem tu - am ad - o -ra-mus D§ - - mi - ne: et San - ctam re -
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-sur-re - cti - 0o -nem tu - am laud-a - mus, et glo-ri - fi -ca- mus:__
H—» — - e —
- ! N I I | i 1 . —
1 1 i
3 - . : o a—
. . ~ VY ! )
ec-ce e - nim prop-ter li-gnum ve - - - oot gau-di - um
CANTORS
[a) N [eeeemepe— po——— N N N N | X N i
¥ 4 ] ) 1 1 1¥ L 1 . 1 T 1 | i 1 |
1 T T . 1§ 1 T —— _J_I
— ¢ —g 60— ! I~
™) — &
in u-ni - ver-so - - mun-do. De - us mi-se-re - Aa - tur no - stri
CHOIR
. N
e e e e = s S — e e e
J -0 —o -
ry) - ) . .
et be - ne - di - cat no - bis. I - fn - mi - net wvul - tum
Q F IL I" Ih i 1 A lh Ih Ih | 1 i Ik +
e E—E—R— — { P — — i
a - ’v ‘
su - um su - per - nos, - et mi - se - re - a - - tur no - stri.

WHOLE CHOIR REPEAT “CRUCEM TUAM” to “MUNDO?” inclusive

IIT - Crux Fidelis and Pange Lingua

Full Choir sing “CRUX FIDELIS” and “DULCE LIGNUM” Plainsong Mode 1
= P S = =

=
b v

CRUX FI - DE - LIS, in - ter om - nes ar -bor u - na no-bi - lis

T N [ —y
%ﬁ T { 1 t

N
I

Y]
nul -la - - sil-va ta -lem pro - fert, . fron-de, flo- re gér-mi - ne
: e Erem— ———— — —— N
— — e B S S S S m——— S S S Su— — —
Y}
DUL-CE LI - GNUM,dul-ces cla - vos ___ Dul-ce  pon -dus sus-ti - net.
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9.Quam sa - cer cru-or per- un-xit,
10. U - NI -US TRI-NI- -QUE NO-MEN

Fu - sus A - gni cor po-re.

Choir divides for the Verses. Full Choir singing“Crux” or “Dulce” after each
{) o e A
i M- 1 B 1 A |
A | S— — 1 a _'___L‘ * E_'_E t‘ Fd_dj—
1. PAN-GE, LIN - GUA, glo -ri - 6 - si Lau re - am  cer - ta. - mi - nis,
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3.Hoc o - pus no - strae sa-1la - tis Or-do de - po - po-sce - rat:
- 4. Quan-do ve - nit er - go sa - cri Ple -ni - td - do té’m-pg - ris,
5. Va-git in - fans in - ter ar - cta Coén-di - tus prae - se - pi - a,
6. Lu-stra sex qui jam per-€& - git, Tem-pus im - plens cbr-po - ris,
7. Fel-le po - tus ec-ce lan - guet; Spi-na, cla - vi, lan-ce - a,
8. Fle-cte ra - mos, ar - bor al - ta, Ten-sa la - xa vf - sce - ra,
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3. Mul-ti - - for-mis pro-di - t6 - ris __ Ars ut ar - tem fal-le - ret:
4. Mis-sus est ab ar - ce Pa - tris,__ Na-tus or - bis c¢oén-di - tor,
5. Mem-bra pan-nis in vo - I4 - ta’ Vir-go Ma - ter al-li - gat,
6. Spon-te 1i -be - ra Re - demp tor____ Pas-si - 6 - ni dé-di - tus,
7. Mi - te cor-pus per-fo - ra - runt,_ Un-da ma - nat et cru - or:
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l. Qua-li - ter Re-démptor or - bis Im - mo-14 - tus vi-ce-rit. . T, . CRUX FIDELIS
2. Ip-se lignumtunc no-ta - vit, Dam - na li - gniut sél-ve -ret. . . . DULCE LIGNUM
3. Et me-dé-lam fer- ret in - de, Ho - stis un-de 14e-se-rat. . . . CRUX FIDELIS
4. At-que ven-dtre vir-gi-na-li Carne a - mi- ctus pro-di-it. . .. DULCE LIGNUM
5. Et De-i ma-nus pe-dés-que  Stri- cta cin-git fi-sci-a. . . CRUX FIDELIS
6. A - gnusin Cru-cis le-va-tur Im - mo-l4n-dus sti-pi- te. . DULCE LIGNUM
7. Ter-ra, pon-tus, a - stra,mundus Quo la - van-tur fli-mi-ne! . . CRUX FIDELIS
8. Et su - pér-ni mem-bra Re-gis Ten - de mi-ti sti-pi-te. . DULCE LIGNUM

. CRUX FIDELIS

LAU-DET U - NI-VER-SI-TAS. A MEN

After the Veneration of the Cross the Deacon goes to the Altar of Repose.

singing during this.

DULCE LIGNUM

There is no

Whilst he is returning, with the Blessed Sacrament, to the High Altar, all or some of the three

~ following Antiphons are sung.
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I - Adoramus te, Christe

ROSSELLI *
Moderato
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* ROSSELLI was maestro di cappella at St.Peter’s Rome in 1548. This motet is sometimes attributed to
Palestrina. In common with others the composer used the words “quia per sanctam Crucemtu-
am?", the liturgical text however is ¢ quia per Crucem tuam”; bars 15-17 have been adjusted ac-
cordingly. The final ten bars were originally set to “Qui passus es pro nobis, Domine, miserere
nobis”’,

II - Per Lignum

O. VECCHI (1550 -1605)
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Jp fructus arboris se - - di - xit nos, Filius Dei re - - d - mit nos
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The Celebrant then says:
Oremus, Praeceptis salutaribus moniti, et divina institutione formati, audemus dicere:

At this point ALL PRESENT JOIN WITH THE CELEBRANT IN SAYING, GRAVELY AND
DISTINCTLY, THE LORD’S PRAYER IN LATIN:

PATER NOSTER, QUI ES IN CAELIS: *
SANCTIFICETUR NOMEN TUUM .*
ADVEN[AT REGNUM TUUM.*
FIAT VOLUNTAS TUA, SICUT IN CAELO, ET IN TERRA. *
PANEM NOSTRUM QUOTIDIANUM DA NOB[S HODIE .*
ET DIMITTE NOBIS DEBITA NOSTRA .* '
SICUT ET NOS DIMITTIMUS DEBITORIBUS NOSTRIS.*
ET NE NOS INDUCAS IN TENTATIONEM;*
SED LIBERA NOS A MALO.*

AMEN.

The Celebrant then says a PRAYER to which ALL RESPOND:

During the distribution of HOLY COMMUNION Psalm 21:
or one of the Responsories at Matins of Good Friday.

The following is a setting of the Ninth Responsory.

C.& Co.2986

Deus meus,

AMEN.

Deus meus; may be sung
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Caligaverunt Oculi mei

* G. CROCE (1558-1609)
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* The text from Caligaverunt oculi to omnes populi, inclusive, has been set to Croce’s music

for Holy Week Responsories.

The remainder, 7ze. 0 vos omnes and S¢ est dolor, also forms the

first part of the fifth Responsory of Matins of Holy Saturday, for which Croce wrote the set-

ting given here.
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When all have received Holy Communion, the Liturgy ends by the singing of THREE PRAY-
ERS by the Celebrant, to each of which ALL RESPOND: AMEN.
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HOLY SATURDAY
The Paschal Vigil

1. The Blessing of the New Fire takes place outside, or in, the entrance of the church:

Celebrant sings: Dominus vobiscum. ALL RESPOND: ET CUM SPIRITU TUO.
Prayer ALL RESPOND: AMEN.

2. The Paschal Candle is now blessed:

ALL RESPOND:- ET CUM SPIRITU TUO.
ALL RESPOND: AMEN.

3. During the Solemn Procession, which now follows, the Deacon, on three occasions sings,
(raising the pitch the second and third times):

Dominus vobiscum.
Prayer

Celebrant sings:

DEACON ALL RESPOND
== o = S—

)

Lu-men Chri-sti, De-o gra-ti- as.

4. The “EXSULTET” is sung by the Deacon. At the conclusion of the first part of this thé
following versicles and responses are sung:
DEACON
| N A S " ~ N
Lo b P9 o 9 5 o 5 e 4 1 ] e e e
i Vb -
..in u - ni-ta-te Spi-ri-tus San-cti De - us: Per o - mni- a
ALL RESPOND DEACON
/| N . . n Je— an .Y 4
B A A — — — S— 1 i ——— —1—
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sae-cu-la sae-cu-lo - rum. A - men.__ Do -mi-nus vo - bis-cum
‘ALL RESPOND DEACON ALL RESPOND
I a H In F I Ih F L'-_- | T N—1 T
{ 1 i 1 ! ) { i i 1 | 1 1
SN—— ., \/i
Et cum spi-ri -tu tu-o Sur-sum cor - da.__ Ha-be-mus ad D6-mi-num.
DEACON ALL RESPOND
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-

Gra-ti - as a- ga-mus

Do-mi-no,De- o no-stro.

The “EXSULTET?” concludes as follows:

\/
Di-gnum et iu-stum est.__

DEACON ALL RESPOND
A N N N M N I N p—
(2 ' e e e e o s o — : —
€ o &
— icf
. .per o -mni- a sae-cu-la sae - cu -lo - rum A - men.___
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5. Four Lessons are now sung. A canticle is sung after the second, third and fourth.
A Prayer is sung after each of the above, to which ALL RESPOND: AMEN.
The following may be used for the canticles:

Canticle after Second Lesson

Plainsong Tonus in directum

e :
s i > 1Y ?
]
1. Can - - - - - - - - - - té - mus D6 - mi - no
2. equum et ascensorem proié - . .. - . cit in ma - - re:
3. Hic Deus meus et honorifi - - - - - ca - bo e - - um
4. DOminus c6n - - - - - - . - te - rens bel - - la
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1. gloriése enim honorifi - - - . - - - ca - tus est:
2. adiGtor et protéctor factus est mihi in sa- - - 14 - - - tem.
3. Deus patris mei, et exaltdbo. . - . . . e . . - um.
4 i li.

Déminus nomen est - - - . - . - -

-
Py
1
)
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Canticle after Third Lesson

Plainsong Tonus in directum

H L A N
; 74 I ;‘
< . = - i f
D) , ¥ J
1. Vinea facta est dile - - - - - - cto in cor - nu,
2. Et macériam . . . . . . . . . . . . . . . c¢ir - cum de - dit,
3. et plantavit vi - - - - - - - - ne - am So rec,
4. Et torcular fo - - - - - - - - dit in e - a:
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1. inloco . e+ e o e . .. . . 1t - be - ri
2. et circum - - - - - - - - - - fo - - - dit:
3. et aedificavit turrim in médio e e e e .. . e - - - us,
4. vinea enim Domini Sdbaoth, domus Isra - - - - el est.
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Canticle after Fourth Lesson

Plainsong Tonus in directum

0--h =
o —= pF—rrr—o
A N\AY4 d ‘ 1 L W "I 1
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1. Atténde cae - - - - - - - - lum et lo- - - quar:
2. Exspectétur sicut plaviael6 - - - - - qui -um me- - - um:
3. Sicut imber super gramen, et sicut nix . . . . su - per fe- . - num:
4. Date magnitddinem . . . . . . . . . .. . De - o no- - - stro:
5. Deus fidélis,inquonon . . . . . . . .. . est i - ni - qui - tas:
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1. et audiat terraverba exore . . . . . . . . . . ... me- - - o.
2. et descéndant sicutrosvertba . . . . . . . . . . . . me- . - a.
3. quia nomen Démini invo- . - . . . . . ¢i- - - bo.
4. Deus, vera Opera eius, et omnes®viae eiusiu- . - di - ¢i - a.
5. iustus,etsanctus . . . . . . .. . . ... ... . D6 - mi - nus.
6. The FIRST PART OF THE LITANIES is now sung :
CANTORS ALL RESPOND CANTORS
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—0—0—0—5 @ o —0—0—6¢— ¢
Chri-ste, e- 1é-i-son. Ky-ri-e, e-16-i-son. Ky-ri-e, e-lé- i-son.
CANTORS ALL RESPOND CANTORS
H L N e N N N~ N N AN N _\ N
; 1 )| i | } { i 1 i | | } I 1 4 “l ) | | 1 |
Ej === =SS = =——e—r_¢
Chri-ste, au-di- nos. Chri-ste, au-di-nos.  Chri-ste, ex 4u - di - nos.

ALL RESPSND

D>

jsrb—cfd,_.;_i

té

Chri-ste, ex 4u-di - nos.
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CANTORS ALL RESPOND

) N
=== s
i v T
Pater de caelis. . . . . . . . . De - us mi - se -ré - re  no - bis
Fili Redémptor mundi. . . . . . De - |us mi - se - ré - re  no - bis
Spiritus Sancte. . . . . . . . . De - us mi - se - ré - re  no - bis
Sancta Trinitas unus . . . . De - us mi - se - ré - re  no - bis
Sancta Ma - - - - - - - a o - ra pro no -bis
Sancta Dei Gé - ne - trix 0 - ra Ppro no - bis
Sancta Virgo vir - gi - num o - ra pro no - bis
Sancte Mi - cha - el 0o - ra pro no - bis
Sancte Ga - bri - el o - ra pro no - bis
Sancte . . . . . . . . .. . . Ra-pha-el 0o - ra pro no - bis
Omnes sancti Angeli et Ar - - chan-ge - Ii o - ra-te pro no -bis
Omnes sancti beatérum Spirituum  6r - di - nes o - ra-te pro no - bis
Sancte Joannes Ba - - - - pti - sta o - ra pro no - bis
Sancte -« « « .+« .. . . Jo - seph 0 - ra pro no - bis
Omnes sancti Patriarchae et Pro - phé - tae o -ra-te pro no-bhis
Sancte . . . . . . . . .. .. Pe - tre o - ra pro no -bis
Sancte . . . . . . . . .. .. Pau - e o - ra pro no - bis
Sancte An - - - - - - dré - a o - ra pro no - bis
Sancte Jo - - - - - - an - nes o -ra pro no -bis
Omnes sancti Apostoli et Evange - 1i - stae o - ra-te pro no - bis
Omnes sancti Discipuli D6 - mi - ni o - ra-te pro no - bis
Sancte Sté - pha - ne o - ra pro no - bis
Sancte Lau- - - - . . rén - i o -ra pro no - bis
Sancte Vin- - - . - - cén - i o - ra pro no - his
Omnes sancti - -« « . . . . Mar-ty - res o -T1hd-te pro no - bis
Sancte Sil - - - - - - vé - ster o - ra pro no - bis
Sancte Gre - - - - - - g0 - ri o - ra pro no - bis
Sancte Augu - - - - -sti - ne O - ra pro no - bis
Omnes sancti Pontifices et Confes - s0 - res o - ra-te pro no - bis
Omnes sancti Do- - - - -ctd - res O - ra-te pro no - bis
Sancte An - - - - - - t6 - ni o - ra pro no - bis
Sancte Bene - - - - - di - cte 0 - ra pro no- bis
Sancte Do - - - - - - mi-ni-ce 0 - ra pro no - bis
Sancte Fran- - - - - -c¢ - sce o - ra pro no - bis
Omnes sancti Sacerdotes et Le - vi - tae o -ra-te pro no - bis
Omnes sancti Monachi et Ere - - mi - tae o -r1a-te pro no - bis
Sancta Maria Magda - - - -1 - na o - ra pro no - bis
Sancta. . . . .. .. . .. .. A - gnes o - ra pro no - bis
Sancta Cae- - - - - -¢ci-li - a 0 - ra pro no - bis
Sancta Coe e . A - ga -tha 0 - ra pro no - bis
Sancta Ana- - - - - - sta-si- a o - ra pro no - bis
Omnes sanctae Virgines et. . . . Vi - du - ae o - ra-te pro no- bis
CANTORS ALL RESPOND
0— : o e e e

S rrr 1 =t

O-mnes San-cti et San-ctae De - | in - ter -cé -di -t¢€ pro no - bis
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7. The Blessing of the BAPTISMAL WATER now takes place
The Celebrant sings: DOMINUS VOBISCUM. ALL RESPOND: _ ET CUM SPIRITU TUO.

He then sings a PRAYER which concludes as follows:

CELEBRANT ALL RESPOND CELEBRANT
= Mg e e TR
- |
S i
Per o-mni-a sae-cu-la sae-cu-lo - rum. A-men._ Do-mi-nus vo - bis-cum.
ALL RESPOND CELEBRANT ALL RESPOND
h L N hﬂ N A " N g— R P N N N N A
:éj;’j{‘[x{“!% ! ——— ——+—————
Et cum spi-ri-tu tu- o. Sursum cor- da.__ Ha-bé-mus ad D6-mi - num.__
CELEBRANT ALL RESPOND
H 1 A N N ON N ~ N NN WM
1.7 1 1 1 j[\ {‘ | i | I | ll‘ 1 4}‘ } j[
#\;dyb—'—i:d_.u_:l‘:d__tt&_i_‘_d_‘ | S — — — - -

Gra-ti -as a- ga-mus Do-mi-no,De-0 no-stro. Di-gnum et ju-stum est.__

After the Blessing the Baptismal Water is carried in Procession to the Font, during which the
. following canticle is sung:

Sicut Cervus Desiderat
ANON. (XVI century)

/ | | | L 1 |
¥ 4 llf2 g I H ’; ’.} {
(N ] — =Y 61 LS ) [§ ]
[ %] r- r _0_ LS )
K a _J A7 Td J | o
o) & 7 — o—
| re N ™ 1 1 | ) I L
\ 7O | ] T | I ¥ >
1. Sicut cervus desiderat ad . .|fon- - |- - -ltesa -|qua -| rum:
2. Sitivit anima mea ad. De - - - - - um |vi - - vum:
3. Fuérunt mihi licrimae meae panes di - - - -le ac no - i- cte
I/J L 1 ]
ﬁll 17 T ) = =
(s P w15 Xy (8]
A\Y V4 KX 17 bl . WY LS ) [ ]
o © A= LRSS
H o
— ol a J | o < o
TS Dl s Z S <
"L‘lb - ﬁ 5 Y ~—
S i
1. ita desiderat anima mea . ad - - - te, De - |- wus.]___
2. quando véniam, et apparébo ante . . .{fa - -lci - em |De - |- i?"T""
3.  dum dicitur m1h1 per singulos dies: ubiestl De - - - us tu - |- us?l
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8. After the Blessed Water has been poured into the Font, the Celebrant sings:
Dominus vobiscum. ALL RESPOND: ET CUM SPIRITU TUO.
Prayer ALL RESPOND: AMEN.
The Procession returns to the High Altar in silence.
9. The Renewal of Baptismal Promises.
10. The LAST PART OF THE LITANIES is now sung:
CANTORS ALL RESPOND
N 1 N N N -
)7 2NN NS 2N ﬁ 1 i‘ _ I 1 lh }
i —
* Propi - - - - - - ti-us e - sto |par-ce no-bis D6-mi- ne,
Propi - - - - - - ti-us e - sto ex au-di-nosD6é-mi-ne.
Ab . . . ..o o-mni ma - lo li - be-ra nos Do-mi- ne,
Ab o - - - - - - mnipec-ca - to li - be-ra nos D6-mi - ne.
A mor - - - - - - te per -pé tu-a li - be-ra nos D6-mi - ne.
Per mystérium sanctae incarnati - 6 nis tu - ae i - be-ra nos DO-mi- ne.
Perad - - - - - - vén-tum tu - um i - be - ra nos D6-mi - ne.
Per nativi - - - - . ta-tem tu - am i - be-ra nos Do-mi - ne.
Per baptismum et sanctum jeji - ni-um tu - um i - be-ra nos D6-mi- ne.
Per crucem et passi - - - b6-nem tu - am Ii - be - ra nos D6-mi-ne.
Per mortem et sepul - - - th-ram tu - am li - be - ra nos DO-mi- ne.
Per sanctam resurrecti- - - O6-nem tu - am li - be - ra nos D6-mi- ne.
Per admirabilem ascensi - - 0-nem tu - am li - be - ra nos Do6-mi- ne.
Per advéntum Spiritus San - - cti Pa - ra-cli-ti 11 - be- ra nos D6-mi- ne.
Indi - - - - - - e ju-di-ci-i 11 - be-ra nos D6-mi- ne.
CANTORS ALL RESPOND
hH l, N N » N N N LN ]
2= e
AN}V .
[y v i
Pec - - - - - - ca- to - res te ro-ga-mus au-di nos.
Ut no- - - - - - bis-par - cas te ro-ga-mus au-di nos.
Ut Ecclésiam tuam sanctam ¥
regere et conservare di - gné - ris te ro-ga-mus au-di nos
Ut Domnum Apostéolicum et
omnes Ecclesidsticos érdines®
in sancta religione conservare di - gne - ris te ro- ga-mus au-di nos.
Ut inimicos sanctae Ecclésiae* .
humilidre di - gné - ris te ro - ga-mus au-di nos.
Ut régibus et principibus christianis¥*
pacem et veram concdrdiam donare di - gné - ris te ro-ga-mus au-di nos,
Ut nosmetipsos in tuo sancto servitio*
confortaire et conservare di - gné - ris te ro-gamus au-di nos.
Ut dmnibus benefactdribus nostris*
sempitérna bona re - tri-bu - as te ro- ga-mus au-di nos.
Ut fructus terrae® dare et conservare di - gné - ris te ro-ga-mus au-di nos.
Ut omnibus fidélibus defunctis *
réquiem aetérnam donare di - gné - ris te ro-ga-mus au-di nos.
Ut nos exaudire . di - gné - ris te ro -ga-mus au-di nos.
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CANTORS ALL RESPOND
O 1l[) ]: : xAP
e e e A A
1. A-gnus De - i, qui tol-lis pec-ca - ta mun-di, par-ce no-bis Do-mi - ne.
2. A-gnus De - i qui tol-lis pec-ca - ta mun-di ex-au-di nos Do-mi - ne.
3. A-gnus De - i qui tol-lis pec-ca - ta mun-di mi-se-ré-re no - bis.
CANTORS ALL RESPOND
OH L A A .
* ‘lf M 3 1 z
ANLY.4 i 1 | | | )| 1 1 | |
o v | 17 T V V v i " 1
Chri-ste  au- di - nos. Chri-ste ex - au - di - nos.

The Kyrie eleison of the Mass (which now follows) shouldbe sung IMMEDIATELY.

11. When the Celebrant has sung the words GLORIA IN EXCELSIS DEO, the organ is played
and bells are rung until he and the Sacred Ministers have finished the recitation of the Hymn.
The remainder is then sung as usual.

12. After the Epistle the Celebrant solemnly intones ALLELUIA.

ALL REPEAT it after him.
This is done three times, each time at a higher pitch. (The one given below is suitable

for the final singing).

‘A:L T T T 1 1Y ) ontmns —  — N T
N I 1 t 1 1 1 I P~ T T il
~— ~— ~——
Al - le - - - - - - lu - - - ia

Confitemini Domino and Laudate Dominum are sung immediately after this.
The following psalm-tone arrangement may be used.

Plainsong Mode 8G

H L
z ———>
) 14 1
1. Confitémini Domino, quéniam - - - - - - - - bo - nus:
2. Lauddte Dominum, omnes . . . . . . .« + . . . . . gen - tes:
3. Quéniam confirmata est super nos mxsencordm . v« « .+« . € - jus:
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% LILL — = L = VAR N\ %
i |4 ) s | ‘ L l ' I
v 1. quéniam in saeculum misericor - - - - di - a e - - ius.
2. etcollaudate eukm. . . . . . . . . . . . . o - mnes. po - pu - li.
3. et véritas Déminimanet . . . . . . . . . . in ae - tér - - num.

13. The Gospel is sung in the usual manner
14. The Credo is NOT SUNG at this Mass

156. There is no Offertory Antiphon at this Mass. The organ should play until the Celebrant is
ready to sing the Preface Versicles:

CELEBRANT ALL RESPOND CELEBRANT
l N | N A ) e h h J— [—
N —1—+—1—F—F+—F+—PF —+— r— } S AU S—— +—
3 = — —
Per o-mni- a sae-cu-la sae-cu-lo - rum. A -men. Do-mi-nus vo - bis - cum.
ALL RESPOND CELEBRANT
e e e e SR e
: 7 e " S— ——
A S
Et cum spi-ri - tu tu - o. Sur - - sum cor - da.
ALL RESPOND CELEBRANT
o & poe
rd b i i
Ha-be - - mus ad Do - mi- num. Gra-ti - as a- ga - mus,

ALL RESPOND

1117 Ih i  — ]h  A— S — — p i | T | T
1 1 { i ! )| | i 1] 1 |
=9 T A e e
d v
Do-mi - no De - o no - stro. Di - gnum et iu - stum est.__

16.  Sanctus and Benedicfus are sung as usual.

17. Agnrus Dei is NOT SUNG at this Mass.

18. After all have received Holy Communion and the Celebrant has taken the ablutions, the fol-
lowing is sung for the Office of Lauds of Easter Sunday.

C.&Co.2986



38

CHOIR SINGS ANTIPHON Plainsong Mode 6
% e ==+ 7 :
- & 1— @ :
D ; — —
Al - le - 10 - ia}k al- - le - 14 - ia, al - le - -la- - ia

Psalm 150 follows immediately, Choir dividing for alternate verses or between Choir and Con-
gregation.

_Versle5-
only .
] = =—
o L= = aET == S S5
®. Lau-da-te - " Déminum in sanctua - - -ri-o e - ius,
2. Laudate eum proptergrandia 6-pe-ra ¢ - ius,
3. Laudate eum clan - - - go-re tu - bae,
4. ) Laudate eum tympa - - - no et cho - ro.
5. Laudate eum cymbalis so-no-ris, laudate eum cymbalis . . . . cre-pi -tanti-bus:
6. Gloria Pa - - - - - triyet” Fi-li-o,
7. Sicut erat in principio, et nunc,et sem per,
A i ' T
1 1 | ‘l h\l_ 1
RSV l“l i ‘L \i’ t
¥ |. laudite eum in augasto firma - - - - - meén - to e - - ius.
2. laudate eum propter summam maies - - - - ta - tem e - - ius.
3. laudate eum psaltéri - - - - - - - o et ci - tha - ra.
4. laudate eum chor - - - - - - - - dis et or - ga - no.
5. omne quod spirat,. . . . . . . . . . . . . . . lau- det D6 - mi - num!
6. et Spiri - - - - - - - - - - tu - i San - - cto.
7. et in saécula saecu - - - - - - - 160 - rum. A - - men.
ANTIPHON IS REPEATED
;‘é e e
@ L 4 & —g—1 @
o ; v ;
Al - le - lu - ia, al - -le - la - ia, al - le - -la- - ia

Antiphon at Benedictus

ir-*rs—-ﬂ—f‘—h—ﬁ—-t——h—;rfrf ! I T —p I
T & I 1§ T — 1 | 1 T T 1 14 i '_H_
& Y Sy — L e o 5 ! —1
Et val - de ma-ne u - na sab - ba -to - rum, vé - ni -unt ad
| 1 h N I | p——l N A
] e e e e e e s —
¥ - ——eo—3 J —o—4
D) , . .
mo - nu-men-tum, or - to jiam so - le, al - le -1la - ia

The Canticle Benedictus follows immediately.
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Choir divides for
alternate verses

39

Aq'.‘g — 7 ———— =
v Jp s | u k l’dﬁ ‘I'A’ ;
1. Be-ne - di - ctus Domi - - - - - - nus, De - us Is - ra-el,
2. Et e - ré - xit cornu. <« . <. . . sa - lua - tis no - Dbis
3. Si-cut lo - cu-tus est per os san-cté6 - rum,
4, Ut li - be - ra-retnos abin - - - - i - mi - cis no - stris,
5. Ut fa - ce - ret misericordiamcum . . . . . pa - tri - bus no - stris
6. Ju-ris - ju - ran-di, quod juravit Abra- - - hae, pa - tri no - stro,
7. Ut si - ne ti - mére, e manu inimicorum nostré-rum li - be-ra -  ti,
8 In san - cti - ta-te etjustiti - - . - - a co - ram ip -  so .
9. Et tu, pu - er, prophéta Altis - - - - si - mi- vo-ca - be-ris:
10. Ad dan - dam pb - pulo ejus scién - - - - ti - am sa-ld - tis
11. Per vi - sce - ra misericordi- - - - - ae De - i no - stri,
12. Ut il - 1G4 - mi-neteos,quiin
ténebris et in um - bra  mor - tis se - dent,
13. Glo-ri - a G e e Pa - tri, et Fi - 1-o,
14. Si-cut e - rat in principio, . et nunc, et sem - per,
4!,} lll; N t
w H i __‘_ R
L)
L. quia visitavit et redémit p6 - - - - - pu- lum su- - um,
2. in domo David .o ser - vi su - - i,
3. qui olim fuérunt propheta- - - - - - rum su - 6 - - rum:
4. et e manu 6mnium . qui 0 - dé - runt nos
5. et recordarétur foéderis . su - i san - - cti:
6. data - - - - - - - - - - rum se no - - bis,
7. servi - - - - - - - - - - a4 - mus il - - L
8. Omnibus di - - - - - - - - . & - bus no- - stris.
9. praefbis enim ante faciem Démini ad pardndas .vi - as e - - jus,
10. in remissione peccato - - - - - - -rum e - O - - rum
1. qua visitabit nos Ori- - - - - - - - ens ex - al - - to,
12.  ut dirigat pedes nostros in. e vi - am pa - - cis.
13. et Spiri - - - - - - - - - - tu - i San - cto.
14. et in saécula saecu - - - . - - - 16 - rum A - - men.
CHOIR REPEATS ANTIPHON
P e Rl s
e S— — Fw—p &
v Et val - de ma-ne u - na sab - ba-td6 - rum, ve - :i - unt ad
)| N o Y
A r— I I —— —t
mﬂ 3 : — o — - : ’
mo - nu-men-tum, or - to iam so - le, al - le - la - ia
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The following setting may be used for alternate verses of ‘“Benedictus”’

C. ANDREAS (XVI century)

A ] " ] [ | [
S P %] e } II ‘L (Ir (1‘ ‘1’L L% ]
A 2—— - - r—r—rﬂ 1Y ﬁ s
| tl 7 "A ,j —
T e (3 t,){ A 7. o ¥ [ %)
]F S %)
B & i —— .
2. Eteréxit cornu sa - SR § (r - - tis |no - - - -| bis
4. Ut liberaret nos ab ini - - - |mi - - - cis |no - - - -| stris,
6. Jurisjurandi quod juravit Abrahae.. {pa - - | - tri |no - . - | stro
8. In sanctitite et justitia . . . . .|{co - - - ram |ip - - - | so
10. Addandam populo ejus sciéntiam sa - 14 - - | - . |- - . - 4| tis
12. Ut illiminet eos
qui in ténebris et in umbra |mor - . - tis |se - - - -| dent,
14. Sicut erat in principio, et. . . . .lnune, et sem - - - - per,
/0 1 I N Dy o)
K 1 2 j ir ‘I_d’—d !’l‘ (1] (%) - [ %)
A\AV. é [# ) ,D qn L% ]
P A 'A‘ | 5’1 o
—o )Y /5 S & —
— - p—p £ =
S — T 7 &2
2. indomoDavid . . . . . . . . . .|ser - - - - - vi |su - - .
4. et e manu omnium. . . . . . . .|qui - - - - - 0o -|dé-runt | nos.
6. da- - - - - - - -{tu- - - - ~-|lrum se |no - - bis.
8. omnibus di- - - - - e - |- - - - bus |no - - stris.
10. in remissiéne pecca - - - -1té - - - -{rum e -|0- - | rum.
12. ut dirigat pedes nostrosin . . . .|vi - - - - - am |pa - - cis.
14. et in saécula saecu - - - -l - - - - - rum,j A - -1 mea.

When the Antiphon £f valde has been sung after the Benedictus,
the Celebrant sings: DOMINUS VOBISCUM and ALL RESPOND ET CUM SPIRITU TUO.
the Celebrant sings the Postcommunion Prayer and ALL RESPOND: AMEN.
the Celebrant sings: DOMINUS VOBISCUM and ALL RESPOND: ET CUM SPIRITU TUO.

S . A !
—  — 1 F —F—+
!  —— e
THE DEACON SINGS: I - te mis-sa est, al-le-la - ia, al-le - - la - dja.—
ALL RESPOND: De-o gra-ti-as, al-le-14- ja, al-le - - lh - da.—

The Mass concludes with the Celebrant’s Blessing,the Last Gospel being omitted.
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POLYPHONIC MOTETS

1. Cibavit eos Christopher Tye 6d
2. O Sacrum Convivium Thomas Tallis 1,’-
3. Bone Pastor ... 6d
4. Ave Verum William Byrd 8d
5. Sacerdotes Domini ... 6d
6. O Sacrum Coavivium .. Richard Farrant 6d
7. Ave Verum Peter Phillips 1/-
8. ' Carissimi 64
9. Adoremus in aeternum Allegri 6d
10. O Sacrum Convivium Palestrina 6d
11. O Bone Jesu ... . . 6d
12, Jesu Dulcis Memoria Vittoria 6d
19. Ave Regina Lotti 6d
#20. Ave Maria Arcadelt 6d
#21. Vittoria 6d

.. Nanini 6d
William Byrd 6d
. Pitoni 6d
Handl 1/-
Giorgi 1/-
Foggia 1/-
Gabrieli 8d
Nanini 6d
di Lasso 6d
Vittoria 6d

b2
#22.  Exaudi nos
Venite comedite
#24, Cantate Domino
#25. Beati estis
#26. Gloria et honore
#27, Veritas mea ..
#28.  Sacerdos et povmft,x
#29. Diffusa est gratxa
30. Salve Regina ..
31. Ecce Sacerdos .

4
03
$"'

32. Pueri Hebracorum
33. O quam metuendus est
34. Factus est repente '\lchlmger 8d
35. Dum esset ... . Marenzio 6
36. Tribus miraculis 6d
37. In Nomine Jesu Handl 6d
38. Pater Noster ... Willaert 8d
#44, Bone Pastor ... Palestrina 6d
45. Crax Fidelis ... . ]\m.{ John of Portugal 6d
46. Popule Meus ... . ... Vittoria 6d
47. O Vos Omnes 6d

Vittoria 6d
ad

48. Hosanna Filio D'wxd Casali 6d
49. Pueri Hebraeorum .Palestrina 6d
50. Regina Coeli . Lotti 6d
51. Christus factus est Anerio 6d
#60, Dixit Maria Hasier 8d

#63. Rorate Coeli ... Lhnstopher Tye 6d
#64. Si ambulem in medio . 6d
*§5.  Verbum supernum prodxms Thomas Tallis 8d
#66. Ave Maria . Cornelius Verdonck 6d
67. O Quam Gloriosum ... Vittoria 6d
68. Tu es Petrus Lalestrina 8d
69. Improperium Casali 6d
70. Vias Tuas Domine . Pitoni 6d
“English and Latin words

Polyphonic Masses,

Ed. No.

845, DMass (Plainsong) Men's Voices Taverner
803. Mass for bour Voices T. Xavier Tanner
816. Mass in A minor . Casciolini
823. Simple Mass ... . Lotti
824  Mass for Four Voices . Heredia
826. Mass ‘ Dixit-Maria "’ Hasler
827. Mass ** Quinti Toni ” du Lasso
825. DMass ** L'Hora Passa " Viadana

New or Reprinted Modern Works.

Mass of St. Jude (4 Voices)—Dr. James Lyon
Mass of St. Christopher (4 Voices)—Dr. James Lyon
Mass of St. Agnetis (1, 2 or 4 Voices) Adaucto ...
Mass of St. Patrick—Vaughan ...
Mass in D (4 Voices)—G. H. Kitson
Mass in C minor (4 Voices)—C. H. Kitson .
Mass in D minor (2 equal Voices)—C. H. K:tson
Mass of St. Anne (4 Voices)—F. J. Reynolds .
Mass of Sacred Heart (4 Voices)—F. ]. Reynolds
Mass in H of Pepitual Succour (2 or 3 Voices)
Canoness Notre Dawme
Mass of St. Peter (Unison}—Healey Willan
Missa Dominicalis—Pettorelli ..
Sir Richard Terry's Famous Masses.
Alphonse Cary’s Masses for Small Choirs.
Festival Mass in C (3 Voices)—Birtchnell
Mass of St. Alphonsus (3 Voices)—Storer
Mass Veni Creator (4 Voices)—Biggs
Mass of St. Francis {Unison}—Sewell
Mass in Honour of Blessed Virgin (4 Voices)
—Burke
Trammg of Catholic Choirs—Edison .
Handbook for members of C. Choirs- —Bubkley
Five Motets in Honour of B. Sacrament—Turner
A Collection of Ladycross Motets—Roper
A Collection of Easy Motets—Pettorelli ...
Justorum Animae—Gahagan

Cards for Congregational Use, Etc.

Price 4d. each or 30/- per 100

Plain-song Masses, Credos, Te Denms, Vidi Aquam,

etc., etc., (Modern Notatlon )

Vatican Editions:
Mass No. 1.
Mass No. II.
Mass No. VIIL.
Mass No. VIII.
Mass No. IX.  (Cum Jubilo.)

Mass No. XI.  (Orbis Faclor.)
Mass No. XVII. (Lent & Advent.)
Missa Pro Defunctis (Requiem Mass).
Mass Card : Asperges Responses, etc.,
with Credo III.

Te Deum (Tonus Solemnis, Vatican) with responses.

Te Deum (Tonus Simplex, Vatican) with responses,

Credos 1., III and IV.

Vidi Aquam with alternative Asperges I and II.

Plain-song Benediction Service.

A People’s Mass ... Dom Gregory Murray

The accompaniments for each of the above works have

been transcribed in Modern Notation by Donald J. S.

Edeson, B. Mus.(Oxon.), F.R.C.O.
PrIce each 1/- net cash,

(Lux et Origo.)

(Kyrie Fons Bonitalis.)
{(Kyrie Rex Splendens.)
(De dnuelis)

CARMINA SACRA.

Motets, etc. for Small Choirs of 1, 2 or 4 Voices.
BOOK 1.

Ave Maria.
Ave Verum.
Veni Creator (with chant).
Vexilla Regis (with chant).
Te Deum (with simplified chant **More Roman ™).
Price 1/- COMPLETE.
BOOK 2.

Gris Lo~

1. Adore Te
2. Asperges.
3. Vidi Aquam.
4. Jesu Dulcis Memoria.
5. Ave Maris Stella {with chant).
6. Hodie Christus Natus Est (Motet fur Xmas).
7. Surrexit Pastor Bonus (Motet for Easter,
Low Sunday & Good Shepherd Sunday)
8. O Salutaris.
9. Ecce Saccerdos Magnus (for rekept)on of a Bishop}
Price 1/- COMPLETE. by * Adaucto.”

TOZER’'S BENEDICTION MANUAL.
New Edition. (20/- net)

With all the Plainsong entirely re-written in conformity
with the 1uelodies as restored by the Benedictines of the
Abbey of Solesmes.

Contents. 48 Settings of O Salutaris—100 Litanies
of B.V.M.—47 Settings of the Tantum Ergo—18 Settings
of the Adoremus—Parce Domine in English and Latin
0O Sacred Heart, etc.

PLAINSONG BENEDICTION MANUAL.
(7/6 net.)

Containing accompaniments to Plainsong Settings to :(—
Seven Benediction Services., Responses in varivus keys.
Eight Motets and Hymns to the Blessed Sacrament.
¥our simple Antiphons. B.V.M. (with responses.)
Eight Motets in Honour of Our Lady.

COMPLINE FOR SUNDAYS.
(1/- net)

Edited for Congregational use by Mgr. C. W,
and J. F. Walsh Clark.

Smiih

A New Edition of the late Sir Richard Terry’s
MUSIC FOR HOLY WEEK.

(5/- net.)
Edited and arranged by J. F. Walsh
Prepared in accordance with the Decrec ' Maxima Re-
demptionis ” of November 16th, 1955,
This revision provides in One Book the Neccssary Music
for Choirs for:
The Blessing and Procession of Palms on Palm Sunday.
The Afternoon Liturgy of Good Friday.
The Paschal Vigil on Holy Saturday.
In addition provision is made for the singing during Holy
Communion at the Evening Mass on Holy Thursday and
for the Procession which follows.
Concise notes are given throughout to assist the singers,
making it easy for them to ascertain ‘‘ what comes next.”
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