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All Glory, Laud, and Honor

This hymn sets the text of Gloria Laus to English. Gloria Laus was originally composed by Theodulf of
Orleans in the 9th cent. and is the hymn of Palm Sunday procession. It can also be used in honor of Christ the
King.

The composer of the tune was J. Michael Haydn -- the younger brother of F. Joseph Haydn -- who lived
contemporaneously with W.A. Mozart.
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