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Quartet, (or two of the second choir in unison).
Quia edixi te per desértum
quadraginta annis,et manna
cibavi te, et introdaxi te in
terram satis! bo - -nam: || pardsti crucem Salva - |t6 -ri tu- - 1- o.
REPEAT “AGIOS O THEOS” etc.
Quartet, or two of the first choir.
Quid ultra débui facere tibi, et tu facta es mihi nimis
et non feci? Ego quidem amdra: acéto namgque sitim
plantavi te vineam meam meam potasti: et lancea
specio -sis-si -| mam:ll perforasti latus Salva - [t6 -ri tu - - 0.
REPEAT “AGIOS O THEOS” etc.
Quartet, or two of the second choir, and so on alternately.
1. Ego propter te flagellavi lLet tu me flagellatum |tra-di -|di - L stiX
Aegyptum cum primo-
génitis | su - - is:
2. Ego edixi te de Aegypto “ || 2. et tu me tradidisti prin-
demérso Pharaéne in . cipibus |sa-cer-|dé-- - | tum¥
Mare | ru - - brum:
3.Ego ante te apérui |ma - - re: |[3. et tu aperuisti lancea |la-tus | me - - um?
4. Ego ante te praeiviin 4. et tu me duxisti ad
columna [nu - |- bis: praetori -|um Pi -|la - - ti¥
5. Ego te pavi manna 5.et tu me cecidisti a-
per de-|sér - |- tum: lapis et fla-[gél - |- lis¥*
6. Ego te potivi aqua 6. et tu me potasti felle, |et 4 -|cé - - to¥
salltis de |pe tra:
7. Ego propter te Chananae- T.et tu percussisti
6rum reges per-| cus - - si: arundine |ca-put [me- - um¥
8. Ego dedi tibi sceptrum 8. et tu dedisti capite meo
re-[ga - - le: spine - |am co -[ré - - nam*
9. Ego te exaltavi magna 9.et tu me suspendisti
vir-ltu - |- te: in pa - [tibu-lo leru - | cis*

* Both choirs repeat “POPULE MEUS”

after each verse.
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IT - Crucem Tuam

Plainsong Mode 4
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WHOLE CHOIR REPEAT “CRUCEM TUAM” to “MUNDO” inclusive

III - Crux Fidelis and Pange Lingua

Full Choir sing “CRUX FIDELIS” and “DULCE LIGNUM” Plainsong Mode 1
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DUL-CE LI - GNUM,dul-ces cla - vos ___ Dul-ce  pon - dus sis-ti - net.
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Full Choir singing “Crux’’ or “Dulce” after each.
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1. PAN-GE, LIN - GUA, glo-ri - 6 - si Lau-re - am cer - ti - mi - nis,
2. De pa-rén - tis pro -to - pla - sti Frau-de Fa - ctor co,n-do - lens,
3.Hoc o - pus no - strae sa-ld - tis Or-do de - po - po-sce - rat:
4. Quan-do ve - nit er - go sa - cri Ple -ni - td - do té‘m-p? - ris,
5. Va-git in - fans in - ter ar - cta Cén-di - tus prae - sé-pi - a,
6. Lu-stra sex qui jam per-é - git, Tem-pus im - plens cbér-po - ris,
7. Fel-le po - tus ec-ce lan - guet; Spi-na, cla - vi, lan-ce - a,
8. Fle-cte ra - mos, ar - bor al - ta, Ten-sa la - xa vi - sce - ra,
MusT,® So-la di - gna tu fu- To- st Fer-re mun - di vi : cti - mam,
BE =10. SEM-PI -TER-NA SIT BE-A - TAE TRI-NI-TA - TI GLO-RI - A;
SUNG
Hﬂh e e e e e e e e
o e e T ¥ 1 s e
) o —‘—J‘L‘*H—
L. Et su- . per Cru-cis tro - phae-o Dic tri - Gm - phum né-bi - lem:
2. Quan-do po-mi  no-xi - a - lis___ In ne - cem mor -su ru - it:
3. Mul-ti - - fér-mis pro-di - t& - ris __ Ars ut ar - tem fal-le - ret:
4. Mis-sus est ab  ar- ce Pa - tris, Na-tus or - bis c¢én-di - tor,
5. Mem-bra pan-nis in vo - ld tar Vir-go Ma - ter al-li - gat,
6. Spon-te Ii -be - ra Re - démp-tor___ Pas-si - 6 - ni dé-di - tus,
7. Mi-te cor-pus per-fo - rad - runt,_ Un-da ma - nat et cru - or:
8 Et ri. - gorlen -tés.cat il - le,__  Quemde - dit na - tf-vi - tas,
9. At que por-tum prae-pa - rd - re Ar-ca mun - do npau-fra - go,
10. AE- QUA PA-TRI FI-LI - O - QUE,_ PAR DE - CUS PA - RA-CLI - TO;
o 00 P~
e £ o S e e i e S S e 5 s o i i e 2 P | s |
B REPEAT
L Qua-li - ter Re-démptor or - bis Im - mo-la - tus vi-ce-rit. . T, . CRUX FIDELIS
2. Ip-se lignumtunc no-ta - vit, Dam - na i - gniut sél-ve -ret. . . DULCE LIGNUM

3. Et me-dé-lam fer- ret in - de,
4. At-que ventre vir-gi-na-li
5. Et De-i ma-nus pe-dés-que
6. A - gnusin Cru-cis le-va-tur
7. Ter-ra, pon-tus,a- stra,mundus
8. Et su - pér-ni mem-bra Re-gis Ten - de mi-ti sti-pi-te.
9.Quamsa - cer cru-or per-dn-xit, Fu - sus A-gni cor-po-re.
10. U - NI -US TRI-NI-QUE NO-MEN LAU-DET U - NI-VER-SI-TAS.

Ho - stis un-de
Carne a - mi- ctus pro-di -it.
Stri - cta cin-git fa- sci-a.
Im - mo-14n-dus sti-pi- te.

Quo

After the Veneration of the Cross the Deacon goes to the Altar of Repose.

singing during this.
Whilst he is returning, with the Blessed Sacrament, to the High
following Antiphons are sung.
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lie-se-rat. .

la - van-tur fl4-mi-ne! .

. . CRUX FIDELIS
. .. DULCE LIGNUM
. . CRUX FIDELIS
. DULCE LIGNUM
. CRUX FIDELIS
. DULCE LIGNUM
. CRUX FIDELIS

. A - MEN. DULCE LIGNUM

There is no

Altar, all or some of the three
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* ROSSELLI was maestro di cappella at St.Peter’s Rome in 1548. This motet is sometimes attributed to
Palestrina. In common with others the composer used the words “quia per sanctam Crucem tu-
am?”, the liturgical text however isquia per Crucem tuam”; bars 15-17 have been adjusted ac-

cordingly. The final ten bars were originally set to “Qui passus es pro nobis, Domine, miserere
nobis’.

II - Per Lignum

0. VECCHI (4550 -1605)
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The Celebrant then says :

A fructus arboris se - - di - xit nos, Filius Dei re - - dé - mit nos
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Oremus, Praeceptis salutaribus moniti, et divina institutione formati, audemus dicere:

At this point ALL PRESENT JOIN WITH THE CELEBRANT IN SAYING,
DISTINCTLY, THE LORD’S PRAYER IN LATIN:

PATER NOSTER, QUI ES IN CAELIS: *

SANCTlFICETUR NOMEN TUUM .*
ADVENIAT REGNUM TUUM.*
FIAT VOLUNTAS TUA, SICUT IN CAELO, ET IN TERRA*
PANEM NOSTRUM QUOTlDlANUM DA NOBlS HODIE .*
ET DIMITTE NOBIS, DEBITA NOSTRA.*

SICUT ET NOS QIMITTIMUS DEB]’I:ORIBUS NOSTRIS.*
ET NE _NOS INDUCAS IN TENTATIONEM;*
SED LIBERA NOS A MALO.*

AMEN.

The Celebrant then says a PRAYER to which ALL RESPOND:
During the distribution of HOLY COMMUNION Psalm 21:

Deus

or one of the Responsories at Matins of Good Friday.

The following is a setting of the Ninth Responsory.

C.& Co.2986

AMEN.

meus,

GRAVELY AND

Deus meus; may be sung
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Caligaverunt Oculi mei

* Moderato G. CROCE (1558-1609)
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* The text from Caligaverunt oculi to omnes populi, inclusive, has been set to Croce’s music
for Holy Week Responsories. The remainder, ie. 0 2os omnes and Si est dolor, also forms the
first part of the fifth Responsory of Matins of Holy Saturday, for which Croce wrote the set-
ting given here.
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When all have received Holy Communion, the Liturgy ends by the singing of THREE PRAY-

ERS by the Celebrant, to each of which ALL RESPOND: AMEN.
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GOOD FRIDAY
The Afternoon Liturgy

All kneel for a short time.
The Celebrant then sings a PRAYER, to which ALL RESPOND: AMEN.
The First Lesson is then sung by a Reader, this is followed immediately by :

Responsory I

STR RICHARD TERRY
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The Celebrant sings a PRAYER to which ALL RESPOND:

AMEN

The Second Lesson is sung by the Subdeacon, this is followed immediately by:

Responsory
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The GOSPEL OF THE PASSION AND DEATH OF THE LORD, ACCORDING TO ST. JOHN
IS NOW SUNG. This is followed by the Celebrant singing the SOLEMN PRAYERS, at the end
of each of which ALL RESPOND: AMEN.

The Deacon now carries in the Cross from the Sacristy, in silence.
Then is sung three times, the following Antiphon, as the Cross is unveiled.
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During the VENERATION OF THE HOLY CROSS, which now takes place, the Improperia,
Crucem tuam, Crux fidelis and Pange lingua are sung, or as much as is necessary according
to the time taken in the Veneration. THE SINGING MUST HOWEVER CONCLUDE WITH THE
FINAL VERSE, (10) Sempiterna sit beatae, of the Pange lingua on page 23
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