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| ntonation Markings
Tonic.
Tuned third, seventh, usually sixth, and often second. Tune to appropriate tonic, fifth,
fourth (usually), and fifth below (often), respectively. Marked to indicate
low tuning in relation to equal temperament. The third, 14 cents low; the seventh,
12 cents low; the sixth, when low, is 16 cents low; the second, when low, is 18 cents low.
No attempt should be made to tune away from an equal tempered note; rather, apart
with a tuned marking should identify and tune to the appropriate note in ancther voice.
1 Pure fifth above tonic, sometimes second when tuned above fifth, occasionally sixth
when tuned above second and used as secondary dominant with musicaficta.
! Fourth, tuned a pure fifth below tonic.

49

Musica Ficta
Musicaficta choices are not arbitrary: they are closely related to issues of intonation.

Where, asin measure 33, footnote 4, both A and D are sounded simultaneously, or in amelodic skip,
then the A will be tuned high and any C sounded with that A must be sharp.

Where, asin measure 64, Part 2, an F is sounded with C, it must be flatted to F natural. In the next measure,
the F sounded above a B in the bass must NOT be flatted. In the following measure a C must be sharped
because of the high intonation of the A.  These three measures may possibly be interpreted differently,
assuming that the momentary nature of some of the passing tones alow for momentary tritones and
out of tune intervals, but the editor feels that the solution proposed is both musical and correct.

Tempo

Total duration at suggested tempi around 7 minutes.
PartI: ca2' 20", Part Il: ca3 20", Part I11: ca 1:30".

Tempo choices will be influenced by the environment in which the work is
to be sung. Many church reverberation times are several secondslong. If the
length of amusical period matches the reverberation time, then that gives areason
for aparticular tempo. The following suggesions are not sanctioned by Josquin!

The proposed metronome markings result in a period of three temporain the
first part lasting about 7 1/2 seconds, afairly normal reverberation time for alarge church.

In part two, two tempora at the tempo proposed (quarter = 64) will last the same amount
of time and thus also match the reverberation period for this assumed church.

In part three, four tempora at the proposed tempo again last the same time.
In adifferent environment, the tempo might be adjusted within certain limits of practicability.
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1 (*1) Editorial addition; no tempo indication in original.

3 (*2) Intonation for the second scale step could be either raised or lowered; lowered then raised intonation
chosen because of parallel with bass voice entry.

25 (*3) Possible copyist error. C. H. Giffen gives C here.

33 (*4) Musicafictaadded by Copper because of the perfect fourth skip A to D, and consequent high
intonation for the A.

33 (*5) Possible copyist error, altus: skip into dissonance and secondary seventh chord both unusual.
40 (*6, 7, 8) Musicafictain discantus, altus, and bass added.

51 (*9) Tenor and discantus might end hereif the part book is followed literally.

55 (*10) Tempo marking added; duration of two bars equals three barsin Part I.

61 (*11) Copyist omission. C. H. Giffen gives quaver B here.

64 (*12) Musicafictain discantus, tenor, bass added.

71 (*13) Musicaficta added.

72 (*14) Probable copyist error corrected by adding G and altering rhythm dlightly, avoiding parall€ fifth
and major seventh chord on beat three.

91 (*15) Musicafictaadded.

110 (*16) Tempo marking added: duration of two bars equals one bar in Part 1.

110 (*17) First note of discantus doubled in length from part book. Giffen introduces rest in first measure of discantus.
130 (*18) Musicaficta added.

149 (*19) Partbook has a squiggle that might indicate altera vox holds previous note until end here.



